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Genesis of the Ultimate

A  YRTON looks back on 27 years of fruitful and creative 
collaboration with Antonio Simoes, Director of the  
 Marc & Brandon agency. At Prolight+Sound, AYRTON will 

be showcasing its new luminaires, starting with the KYALAMI,  
the first laser source luminaire in the Creative Solution range 
based on the MAGICDOT concept, and the NANDO 502 WASH, an 
incredibly compact luminaire for stage lighting specially designed 
for mixed indoor and outdoor use. We will be presenting a world 
preview of 2 incredible new lighting fixtures… And finally, Once upon  
a time at AYRTON looks back at the great years from 2010 to 2012...

LIGHT-ON #4 takes you back to the genesis of the 
Ultimate range, with the development of 4 luminaires 
simultaneously based on a unique homothetic concept  
that guarantees identical functions for each luminaire.



6 Series - Source

12 RGB-L LED
Beam Aperture

3.5° to 53°
IP Rating

IP65
Weight

14.5 kg
Lumens

10,000

www.ayrton .eu

pure emotion

In the wash light category there are some luminaires 
that will make the audience feel pure emotion.

Our new creation is a compact luminaire for stage 
lighting that delivers a wash effect with finesse. 

NANDO 502 WASH is as lightweight as it is efficient. Its 
new minimalist design ensures full accessibility to all 
functions. 

This IP65 luminaire is specially designed for mixed use, 
both indoor and outdoor… even in salty environments!

NANDO 502 WASH is an ultra-compact luminaire that 
enhances scenes with elegance and refinement. It is 
meant for designers looking for depth of colour who 
want to create unforgettable wash effects.

NANDO 502 WASH
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The first profile luminaires…

At the beginning of 2017, after a long period dedicated to creating automatic 
effect luminaires, Ayrton decided to leave its comfort zone and create a complete 
range of classic luminaires for show lighting from scratch. At the Plasa show 
in London, Ayrton introduced Ghibli, its first automatic luminaire with an LED 
source, which met with immediate international success. 
In the years that followed, Ayrton launched around fifteen automatic 
luminaires ranging from 300 to 1,000 W, including the Beam Karif LT and 
Perseo Beam versions, as well as the Profile Diablo, Eurus and Huracán, 
the Wash Bora and Levante, and models such as Perseo and Domino for all 
indoor and outdoor applications, with the aim of covering all market needs. 

6

Ultimate luminaires
Very early on in 2022, we had the idea of creating a complete 
range of exceptional multi-purpose luminaires called 
ULTIMATE with the aim of mixed indoor and outdoor use…

LIGHT-ON #04

01

02
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Create the Ultimate 

Very early on in 2022, we had the idea of creating a complete range of exceptional 
multi-purpose luminaires called Ultimate with the aim of mixed indoor and outdoor 
use. For this all-new range, we drew inspiration from the innovative design of the 
Cobra, with its singular visual signature that enables a high level of integration. Each 
model in this range has the ambitious goal of being the best luminaire in its category.
The use of innovative design and new, lighter aluminum parts will enable a significant 
reduction in weight, with the aim of achieving the best power-to-weight ratio on the 
market without the use of expensive or unstable special alloys.
The aim of this new Ultimate range will be to create four perfectly homothetic models 
that share common characteristics, with wattages ranging from 20,000 to 65,000 
lumens and power consumption from 300 to 1,600 W. 
For greater creativity and design freedom, the Ultimate range will feature infinite 
continuous rotation on the pan & tilt axes as standard. 
Each luminaire in the range will be equipped with a brand-new, high-efficiency, sealed 
monoblock LED module calibrated at 6500 K, optimally positioned on the black body 
for perfect light neutrality. 
To avoid the multiplication of models, each luminaire in the range will feature an 
ultra-intensive 4° beam very close to the brand's famous « LT » versions. 
Each luminaire adopts a brand-new, high-definition progressive CMY colour mixing 
system that ensures perfect reproduction of pastel colours as soon as the filter is 
inserted, whatever the colour combination selected. For even greater versatility, 
each luminaire will feature an extended progressive CTO for more precise colour 
temperature adjustment from 2700 K to 6500 K. A 7-position colour wheel equipped 
with special filters will complete the palette of tools dedicated to colour creation. 
For greater flexibility of use, each model will offer a subtle adjustment of the 
colour rendering index from 70 to 86. The ultimate goal of this new range will be 
to successfully reconcile performance, creativity, subtlety and power, and offer 
outstanding multi-purpose luminaires unrivalled on the market.

01 - Ultimate luminaires family

02 - Rivale Profile 4° narrow beam

03 - Veloce Profile in continuous rotation 

04 - IP65 Ultimate luminaires

05 - Rivale Wash, create the sublime

03 04

05
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Laser sources maturity

Laser experiences

Having seriously considered using a mixing system based on additive colour 
synthesis with an RGB laser source separate from the luminaire and connected by 
optical fibre, we finally decided against this solution because of the difficulty of using 
this type of technology on a moving luminaire, particularly one in continuous rotation. 
Following this decision, in March 2015, we started thinking about a solution based on 
phosphor conversion and quickly decided to approach Osram™ and more specifically 
its Display Optic division to evaluate their Phaser™ P6000 laser source module which 
had taken three years to develop. We quickly decided to build an evaluation model 
with a liquid cooling system, which enabled us to validate the solution, finalise our 
project and launch the manufacture of 5 prototypes with the aim of presenting our 
Dreamspot 18K luminaire at the Prolight+Sound show in 2016. Finally, after this 
presentation and given the insufficient results in terms of output, colorimetry and 
beam quality, but also with no prospect of real development and no guarantee from 
our partner, we finally decided to interrupt our collaboration.
The pleasant surprise came in January 2020, on the eve of the Covid 19 pandemic. 

Ayrton began thinking about laser sources in early 2014 
with an assessment of the various technologies... 

04

Kyalami Cobra Mamba
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In fact, a few weeks earlier, we had launched a mock-up equipped with a brand new 
compact 260-watt phosphor conversion laser module, which was to enable us to 
evaluate this new source. We were lucky enough to test this module on the last day 
before our departure and discover the incredible result that would give birth to the Cobra 
in March 2022. Seeing this little black box in our showroom, projecting this magnificent 
full beam of over 20 metres perfectly parallel, gave us incredible strength and the desire 
to create this unique luminaire, which sold over 6,000 units in less than 18 months.
In 2023, Ayrton introduced the Cobra2, which was specifically developed for use in 
the United States. Cobra2 is certified and compliant with US FDA CDRH laser product 
requirements, which complies with the strictest safety standards for laser sources. 
At Prolight+Sound 2024, Ayrton will be introducing Kyalami, the first laser source 
luminaire in the Creative Solution range based on the Magicdot concept. The key to 
Kyalami's performance lies in its unique design, its extreme miniaturisation and its 
minimalist cylindrical design, which allows Kyalami luminaires to be installed just a few 
centimetres apart. A sphere measuring just 265 mm houses the 100-watt laser module 
with its cooling and optical system. Kyalami offers a new-generation speckle-free laser 
source, developed to produce a D65 white for perfect colour reproduction. This new 
ultra-compact luminaire for creating architectural graphic effects offers incredible 
creative potential.
At the show, Ayrton will be presenting Mamba, a spectacular new compact luminaire 
featuring an all-new laser source that is twice as powerful as the Cobra and capable of 
producing a host of breathtaking new effects.

01 - Kyalami, the first laser source luminaire 

in the Creative Solution range

02 - Cobra² as unique as ever

03 - Breathtaking Mamba

04 - 2016 Dreamspot 18K never launched

05 & 06 - Cobra & Cobra² in action

07 - Laser beams from the sky

08 - Kyalami in action

05

06 07

08
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Ayrton has always worked hand in hand with his partners to build a solid 
future. Some people have played a crucial role in the history of our company. 
This report highlights a 27-year collaboration with Antonio Simoes, who, 
day after day, has contributed to the development of our brand through the 
Marc & Brandon agency.

An invaluable encounter

I met Antonio at the SAO communications agency in 1997. Ayrton didn't yet 
exist, but we were working together on product launches and catalogues for 
the Starway brand at C.S.I.. Convinced of the importance of marketing and 
always inspired by Steve Jobs, we brought to life a number of projectors such 
as Comet, Saturn or Orion in the « Blue Planet » series, or Apache or Cheyenne 
in the « Indian style » series. Brainstorming used to be part of our daily routine.

« In my professional career, I've always favoured loyalty and long 
times… I've often hated change and since the creation of Ayrton, 
I've endeavoured to create a very small team of people in whom 
I have absolute confidence. »

01

02

Yvan Péard

The story of a creative vision
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The click
 
The creation of an HF microphone with an avant-garde case design for the Chesley 
brand was a decisive step in our history. As well as the object itself, I was able to 
develop my first project from start to finish. This confirmed my desire to create 
unique products and my own business. 

A striking coincidence or a sign of destiny… Antonio left his Paris communications 
agency in 2001 to join the Anis agency. For my part, I'm leaving C.S.I. to begin the 
Ayrton adventure, a tribute to the most charismatic driver of all time.
 
So I surround myself with those I trust the most. During the genesis of my project, 
Antonio worked in the greatest secrecy on my first graphic identity. In 2002, Ayrton 
was born. François Héraud joined Antonio at the same time, and this inseparable 
duo set up the « Light in action » signature and created the first graphic charter. 
Creativity, boldness and, above all, consistency become the pillars of the strategy.  
Ayrton stands out with its « Only Digital » technology and top-of-the-range positioning. 

03

05

04

06

01 - Shooting advertising films

02 - Marc & Brandon agency

03 - 2004: Easycolor2 advertising photo

04 - 2002: Ayrton logo, Light in action

05 - 2006: Moduled advertising photo

06 - Antonio Simoes & François Héraud
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The first advertisement

Antonio soon became Ayrton's artistic director and produced the first advertising 
campaign for Eyecolor.  Didier Pillon, a photographer specialising in large-format 
silver prints, brings this product to life. The tagline « It's a fact all great ideas are in our 
heads » gives a disruptive style. Antonio also creates luxurious product brochures and 
launches the very first Ayrton website.
Our advertising campaigns are multiplying to the rhythm of our launches. 2003, 
Easycolor; 2004, Easycolor 2 « Our head are getting bigger », Moduled 318 « Imagine 
a construction game with LEDs »; 2005, Eyeball « We created this static luminaire to 
move ahead with our lightning concepts  », Dreampanel Floor « Good news for our 
competitors, now you can step on us  », 2006, Arcaline, Moduled 150 and in 2007, 
Slimled 150. The same year, the brand's first catalogue was published. Antonio 
raises it to the level of a work of art, with superb work on the selective varnishes.  
The « White Catalog » was born !

In 2008, Antonio and François became the guardians of the identity. They revamped 
the Ayrton logo, worked on the new « Digital Lighting » signature and rethought the 
« Colour ID » graphic identity.
The saga continues with the arrival of 3D and the collaboration with Lance Liu.  
Thanks to his expertise, we were able to develop and model faster. Colorplayer in 
2008, Dreampanel Ghost in 2009, Arcaline in 2010, and the 3 Icecolor ranges in 2011.  
With time and Lance's talent, the 3D visuals became photorealistic. 

01

02

03
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MARC & BRANDON – The reference agency !

In 2015, they founded the Marc & Brandon agency, enabling us to explore new 
territories. They are finalising the current website and stepping up a gear by 
producing breathtaking launch films.

Each creation has its own character. Ghibli «  Unlimited source of inspiration  »;  
Karif LT « The creative wizard »; Cobra « Unique »; Zonda 9 FX « Share your universe… » 
and more than 20 other incredible luminaires... Storytelling is now at the heart of our 
positioning strategy.
The Ayrton communication platform is now recognised as one of the most 
outstanding in our sector.

01 - Eyecolor and Icecolor 250 advertising 

02 - Lance Lui at Saint-Tropez

03 - 2008: Ayrton logo, Digital Lighting

04 - 2007: The white catalog

05 - Commercial leaflet with Colour ID Charter

06 - Current website on videos page

07 & 08 - Product launch photo shoot

04

06 08

05 07
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The biggest international concert tours have included AYRTON 
as an essential partner... And we are proud of it. This encourages 
us to constantly raise our quality and safety standards to meet 
the regulatory requirements of every country. 

COBRA2

As unique as ever
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Our luminaires use state-of-the-art 
technology. COBRA² is certified 
and compliant with US FDA CDRH 

laser product requirements, which complies 
with the strictest safety standards for laser 
source. The product complies with the 
highest safety standards for laser source. 
This luminaire incorporates several sensors 
that analyse the position of its moving 
head and the size of the beam in real time.  
An interface is used to determine the projection 
exclusion zones and take into account safety 
distances. The luminaires in the COBRA series 
are simply unique. Depending on your needs… 
on your concert tour and location, COBRA and 
COBRA2 can cover all applications. The only 
differences between the two versions being 
the additional circuitry necessary for use in the 
USA and a new visual ID. Both luminaires can 
be used side by side.

Our ultimate goal is to provide you  
with a unique visual experience 

COBRA2 pushes all the limits when it comes to beam 
definition, with native contrast never before achieved by a 
digital light source, an incredible beam angle of 0.6°, and an 
extreme range of focus which permits the beam shape to 
be adjusted according to the operating distance. COBRA2 
delivers a record luminous intensity of 1,544,000 lux at  
10 metres. Fitted with a 170 mm frontal lens, the proprietary 
optical system uses 13 lenses, producing an unprecedented 
38x zoom ratio and a zoom range of 0.6 to 23°.

Light Source

260 W - 6500 K

Lux at 20 m 

386,000

Zoom aperture 

0.6° to 23°

Frontal Lens

170 mm 

Weight

30.7 kg



16

LIGHT-ON #04

COBRA2 is an infinite source 
of inspiration
 
Several years of development have gone into designing and 
finalising this exceptional luminaire, which offers a next 
generation speckle-free laser source, designed for rendering a 
D65 white point that allows perfect colour reproduction. COBRA 2 

is provided with a highly innovative colour section including a 
CMY mixing system and a multi-position instant access wheel 
equipped with six corrective filters, 21 complementary colour 
filters, and a variable CTO on two concentric circles. COBRA2 has 
unrivalled graphics capability, offering a wide choice of 92 fixed 
and rotating metal gobos distributed on two wheels specifically 
created to sculpt light in beam mode and incorporates an 
animation section on the gobo wheel.

COBRA2 can cover all applications

The gobos can be blended with two sections of four individually 
combinable rotating prisms allowing you to produce a multitude 
of volumetric lighting effects. A light and heavy frost filter 
complete a graphic tool palette. The continuous rotation of the 
pan and tilt movement multiplies the possibilities for creating 
complex effects that will impress. 
COBRA2 incorporates a cooling system 
adapted to the phosphor laser source.

1,544,000 
Lux at
10 metres

IP65
Water-resistant

21 fixed colours
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In the endless pursuit of new graphic 
territory 

Equally at home indoor or outdoor, COBRA2 is an  
IP65-rated floodlight designed specifically to withstand 
extreme conditions, including salty environments. It has 
a sunlight protection system and an integrated heating 
system that safeguards against temperatures below 
-20° C. With its new avant-garde design, COBRA2 is an 
ergonomic machine that’s easy to manage thanks to  
4 highly integrated handles. By optimizing the thickness of 
aluminum parts, a significant weight reduction of 10% has 
been achieved. COBRA2 knows no frontiers. 

Unprecedented 
38-times  
zoom ratio  
of 0.6 to 23°

The COBRA2 
delivers a D65 
white point 
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In 2015, AYRTON launched the revolutionary MAGICDOT, an exceptional 
and utterly creative luminaire that sold by the thousands within months, 
earning numerous awards worldwide. Nine years later, with solid 
experience in making laser source luminaires, AYRTON has developed 
KYALAMI, the first phosphor laser source luminaire in its Creative 
Solution series based on the MAGICDOT concept.

KYALAMI 
Curve light
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The essential performance capability of KYALAMI is 
based on its unique design, extreme miniaturization, 
and a minimalist cylindrical footprint that allows 

multiple luminaires to be installed only a few centimetres apart.  
A sphere of only 265 mm incorporates its 100-watt laser module 
with a cooling system and optics. KYALAMI offers a next 
generation speckle-free laser source designed for rendering a D65 
white point that allows perfect colour reproduction. It pushes all 
the limits when it comes to beam definition, with native contrast 
never before achieved by a digital light source, an incredible  
1° beam angle, and an extreme range of focus that permits the 
beam shape to be adjusted according to the operating distance.

KYALAMI will free your imagination 
and offer new graphic possibilities 

A 126 mm frontal lens positioned in the continuity of the 
sphere provides KYALAMI with a unique visual signature.  
The proprietary three-lens optical system produces an intensive 
1° beam, delivering a record luminous flux of 400,000 lux at  
10 m. KYALAMI is provided with a highly innovative colour 
section including a high-definition progressive CMY colour 
mixing system and a multi-position instant access colour wheel 
equipped with five corrective filters, and 17 complementary 
colour filters. KYALAMI has unrivalled graphics capability, 
offering a wide choice of 29 fixed metal gobos designed to 
sculpt light in « beam » mode. 

A sphere of only  
265 mm
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NANDO 502 WASH is an incredibly compact luminaire for stage 
lighting, specially designed for mixed use, both indoor and 
outdoor, and in salty environments. The new minimalist design 
of NANDO 502 WASH ensures full accessibility to all functions 
on this lightweight luminaire.

NANDO 502 WASH 
Pure emotion



New products

21

By decreasing the thickness of the aluminium 
parts, optimising the cooling system, simplifying 
lens guidance, and integrating low-density optical 

components, AYRTON has been able to reduce overall weight 
by 20%. NANDO 502 WASH is fitted with 12 high-performance 
40-watt LED sources with RGB-L additive colour synthesis 
and a proprietary optical system made up of a unique 210 
mm cluster in PMMA. This works in combination with 12 
glass light-guides with an output surface made of an optical 
micro-structure. Perfectly suited to stage lighting, this new 
LED source offers the advantage of better integration into the 
colour space and facilitates colour reproduction.

NANDO 502 WASH is a precision 
machine that can attain perfect colour 
reproduction 

NANDO 502 WASH can achieve a luminous flux of 10,000 
lumens and offer a perfectly homogeneous mix of pastel or 
saturated colours. NANDO 502 WASH is a precision machine 
that allows perfect colour reproducibility with a colour 
rendering index greater than 86. Versatile, it can instantly 
switch from beam to wash with an excellent zoom ratio of 15:1 
and a zoom range of 3.5° to 53°.

12 high-performance 
40-watt LED sources 



RIVALE WASH is the first ultra-equipped wash luminaire in AYRTON's 
brand new ULTIMATE range, developed for mixed indoor and outdoor 
use, including in salty environments. Weight determines performance, 
RIVALE WASH weighs just 30 kg, a luminaire which, offers 
outstanding performance for a product in this category. 

RIVALE WASH
Create the sublime

22
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R IVALE WASH is without equal on the market, with 
a unique visual signature. An all-new Fresnel 
lens with an optical structure has been specially 

developed for use with framing shutters, also facilitating 
the use of geometric gobos or ovalization lenses.  
A subtle progressive system allows the level of diffusion 
to be adapted to suit the application and the accessories 
or optical elements used. This new Fresnel lens also 
significantly improves colour mixing and saves 10% of 
light compared with a conventional Fresnel lens. 
RIVALE WASH is equipped with a brand new 430 W high 
efficiency sealed monoblock LED module calibrated at 
6500 K, offering a luminous flux of 30,000 lumens with 
optimum positioning on the black body to achieve perfect 
light neutrality. 

RIVALE WASH has been designed  
to sublimate all your shows

The proprietary 12-lens optical system offers a zoom ratio of 
14:1 and a range of use from 4° to 57°. Featuring a 170 mm 
front lens, RIVALE WASH provides an ultra-intensive 4° 
beam. RIVALE WASH adopts a brand new high-definition 
progressive CMY colour mixing system that gives perfect 
reproduction of pastel colours as soon as the filter is 
inserted, whatever the colour combination selected. An 
extended progressive CTO enables precise adjustment of 
colour temperature from 2700 K to 6500 K, and a 7-position 
colour wheel with special filters completes the palette of 
tools dedicated to colour creation. 
For greater flexibility of use, RIVALE WASH offers a subtle 
adjustment of the colour rendering index from 70 to 86. 
For greater creativity and design freedom, RIVALE WASH 
comes as standard with infinite continuous rotation on 
the pan & tilt axes. RIVALE WASH, a unique spotlight that 
combines performance, creativity, subtlety and power.  
An extraordinary luminaire with no equivalent on the market.

IP65
Water-resistant



curve light

MAGICDOT, released in 2015, was a revolutionary 
luminaire that still inspires creativity. Nine years later, 
Creative Solution series has been expanded to include 
its first IP65 laser source luminaire: KYALAMI.

This new ultra-compact luminaire has incredible 
creative potential... 

The essential performance capability of KYALAMI is 
based on its unique design and extreme miniaturization. 
A sphere of only 265 mm incorporates a laser module 
of 100 watts, its cooling and optical system required to 
generate effects.

A creative, elegant, original, lightweight and fast 
luminaire, conceived and designed to be unlike any 
other. KYALAMI will disrupt the codes and unleash the 
emotions.

KYALAMI

Creative Solution - Source

100 W - 9000 K
Beam

1°
Weight

14.5 kg
Lux at 10 m

400,000
IP Rating

IP65

www.ayrton .eu



Once upon a time… at Ayrton 

For a few years now, I've been planning to write the story of Ayrton, which is also the 
story of my life and my passions... A few years earlier, I'd started writing short stories for 
social networks with no specific aim... A few people close to me were urging me to write 
this story... The fact is, I didn't think I could do it. Little by little, I considered the idea and 
at the end of 2022, I assessed the possibility of putting all these short stories together in 
our Light-on 3 magazine, which was published in April 2023. Following this publication 
of extracts, and encouraged by a few others, I decided to write the complete story of 
Ayrton. I've chosen to start with the 2010-2012 period, which will be published in this 
issue. I wanted to save for later the most difficult early years, but also the most personal 
ones, which will be included later in the definitive work...

Upon a Time... AT

A  l i f E  o f  p a s s i o n …

Once

AYRTON
By Yvan Péard

2010 - 2012
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Arcaline 2: Illuminate your dreams

ARCALINE 2 LED static luminaire is the ultimate linear evolution 
within the AYRTON range. Using the new 4-colour multi-chip 
high-power RGB-W LED as its light-source, and presenting 
a stunning smooth and sophisticated profile, ARCALINE 2 
is perfect for all kinds of static applications. ARCALINE 2 is 
equipped with high performance elliptical optics as standard. 
These optics have been especially developed to give a 
homogeneous beam and optimum light distribution for stunning 
wall-washing. However, on special request, ARCALINE 2  
can be supplied with optical filters. ARCALINE 2 is available in 
two sizes, 53 cm with 8 LED or 102 cm with 16 LED. ARCALINE 2  
can be directly powered via its own on-board power supply 
unit, giving it an incredible variety of uses in any cirumstances 
or location. ARCALINE 2 fits perfectly with any surroundings 
or environment, offering both indoor and outdoor options. 
ARCALINE 2 is the ideal fixture for all architectural illumination 
as well as show venues, TV studios or exhibition applications.2010 - #014 - ARCALINE 2

The global financial crisis in autumn 2008 had a dramatic impact on our 2009 
results, with a 40% drop in sales over the first six months of the year. It was this 
apocalyptic year of 2009, which almost destroyed me completely, that led me to 
consider stopping everything and returning to a simpler life with no pressure. During 
the early years of Ayrton's story, I often had doubts, but never to this extent. Not even 
the memory of Ayrton Senna, which had so often given me the strength to carry on 
and overcome obstacles, could do anything to help... 
After a whirlwind 48-hour trip to China and another stinging failure with the totally 
unlikely sub-contractor I had chosen a year earlier, I was ready to put an end to this 
story and move on to something else... 
It was on the 18th of December that we met to decide on Ayrton's future. To my great 
surprise, it was Jérôme Bréhard, the Managing Director of Axente, also the exclusive 
distributor of Ayrton products in France since the beginning of the adventure, who 
suddenly championed the cause. With great strength, conviction and determination, 
Jérôme announced that he wished to continue the adventure on the basis of the 
new projects we had launched that year. Xavier, who was fairly neutral, was not 
against continuing the adventure but wanted a strong commitment from us given 
the catastrophic results of 2009. 
Despite my misgivings and my desire to be elsewhere, I didn't have the courage to 
oppose the continuation of the business. In the end, we decided to carry on and 
Jérôme wanted to play an active role in the company. He became one of the key 
players in Ayrton's success. 
For my part, I still had to choose a new subcontractor to make this all possible...  
And obviously, the choice fell immediately on the Golden Sea company that I had 
rejected the previous year. Now, I only needed to convince them…

2010: A new hope

01
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01 - Jérôme Bréhard, Ayrton's advocate

02 - Golden Sea headquarters

03 - WeiKai Jiang, C.E.O. of Golden Sea

The professional encounter of my life

I first met Mr Jiang at the Prolight+Sound trade fair in 2004. I have very vivid memories 
of this first meeting. He was a very elegant young man, smiling, a bit of a New York 
golden boy, who looked nothing like the other Chinese company directors with whom 
I was in contact at the time. During this fairly brief meeting, although I didn't ask him 
anything, he immediately tried to explain to me that he hadn't copied our Easycolor 
because his luminaire, which looked very similar to ours, had a classic double yoke 
instead of our characteristic single-arm yoke. He made a point of emphasising his 
difference. At the time, there were many copies of our product, but he didn't want to 
be accused of being a copycat. The meeting was brief, but I felt that something strong 
and mutual had happened, and I quickly realised that we were going to meet again...  
 
We hadn't really got off to the best of starts. In the past, we had considered the 
possibility of working together for Ayrton, but on two occasions, I had chosen another 
partner. I wanted more protection... and more exclusivity... I hated the idea of being 
copied and having to share. I had experienced this situation at N.C.W. at the start of 
my story in 2002, and it had a huge negative impact on me. For his part, Mr Jiang, who 
was honest, didn't want to make promises to me that he wouldn't keep... Finally, on 
the 12th of January 2010, I went to see him at his factory in China and told him that I'd 
reached an impasse with no other solution. He immediately told me that he'd wanted 
to work with me for a long time and that my past choices weren't important. That was 
the moment in my story when, with the wave of a magic wand, everything became 
much simpler...

02

03
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Icecolor 250: The power of silence

ICECOLOR 250 is a compact luminaire equipped with 20 
10-watt RGB-W LED offering the possibility of creating an 
infinite palette of rich pastel or saturated colours. Fitted with 
an ultramodern fanless cooling system, it can be integrated 
seamlessly into any environment in which absolute silence 
is a must. Compatible with a wide range of holographic 
filters, ICECOLOR 250 meets all needs where compromise 
on precision and efficiency is not an option. It is, equally 
suited to producing a cyclorama with its 80° filter as to long-
distance use without filter. ICECOLOR 250 is a luminaire that 
respects the environment thanks to its 85% plus efficiency 
optics, enabling it to produce a lighting flux in excess of 5,000 
lumens for only 200 W of power consumption. ICECOLOR 250  
is a pioneering and exclusive tool for demanding lighting 
designers. The total silence with which it operates, its infinite 
colour options and large choice of beam angles make 
ICECOLOR 250 the ideal projector for 21st-century settings.2010 - #015 - ICECOLOR 250

A new adventure begins
 
After this simple and rapid agreement and the traditional visit to the factory,  
we discussed the outlines of our future collaboration, with Mr Jiang and Rebecca Xiao, 
his doppelgänger, who impressed me from the start. Her ability to summarise our 
discussions, which lasted several hours, in around fifteen minutes is quite incredible.  
I was delighted to learn that Rebecca would personally monitor our file for the first few 
months before handing us over to a project manager exclusively dedicated to Ayrton...
The aim of these initial meetings was to explain our situation and imagine our short-
term future. We reviewed each project in detail and set actions to be taken. Everything 
was very organised and precise, but at the same time quite fluid... 
In fact, during this challenging period, we did quite well with the design of the Arcaline 2 
fixed luminaires and particularly the Icecolor range with their revolutionary passive 
cooling system. The developments had been completed, the prototypes were working, 
and all we had to do was start tooling and go into production as quickly as possible.   
It was at this point that I realised the organisation and power of the Golden Sea 
system... It was a bit like going straight from Formula 3 to Formula 1.

Following on from these static prototypes, we discussed the possibility of developing 
our first automated Wash luminaire in collaboration with Golden Sea. This was my 
main objective, because automated luminaires had always been my priority. In my 
dreams, and from day one, Ayrton meant automated luminaires, the rest was just bird 
feed. After the Easycolor 2 in 2004, we stopped developing automated luminaires while 
we waited for more efficient LED sources... 
New sources gradually arrived on the market, but unlike some of our competitors, 
we didn't know how to best use them. A particular challenge was combining these 
sources with zoom lenses, which is essential for this type of application.
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02

250



Once upon a time… at Ayrton 

29

Never give up

Unfortunately, after months of hard work and numerous iterations of our optics,  
we had to come to the conclusion that this promising system would not enable us to 
achieve our objectives. Once again, the overall performance turned out to be very poor… 
It was another disillusionment and a second consecutive failure after the Wildsun 700 in 
2009. We realised a little late that these two companies specialising in the development 
of industrial optics were too far removed from our market and didn't understand our 
real needs. Despite the fact that we knew the Wildsun 400 would never come to 
market, we presented it at the Plasa show in London in September 2010 to continue 
our presence until we found a permanent solution for our future automated luminaire.  
 
Meetings and the choice of partners are essential in the life of a company. A few tens 
of thousands of collimators later, it was once again David Veryser from Gaggione who 
came to our rescue with an evolution of their 45 mm optic, namely a revolutionary  
4x zoom lens with a moving window. This new high-performance lens meant that we 
had to completely rethink our concept and drastically reduce positioning and alignment 
tolerances to ensure that two lenses fit together perfectly when zooming intensively. This 
new optic gave rise to the Wildsun 500 C, the first automated wash luminaire with zoom 
optics in the Ayrton range. Following its success in France, this luminaire was chosen 
by Jeff Ravitz for Bruce Springsteen's and the E street band's Wrecking Ball world tour.

03 04
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01 - Rebecca Xiao, Sales Director at Golden Sea

02 - Headquarter's entrance hall

03 - Production line at Golden Sea

04 - Dichroic filter chamber

05 - Wildsun 400 never launched

For this new luminaire, we wanted to use a fairly original proprietary zoom optical 
system that we had developed the previous year in collaboration with a French company, 
and which on paper was very powerful... We called this new luminaire Wildsun 400 in 
reference to its power. It was equipped with 30 MC-E RGB-W LED sources from Cree 
with a glass dome that allowed us to interface perfectly with our collimation optics. 
These optics had been specially designed for this type of source. 
Once again, we didn't take the easy option, as it was virtually impossible to prototype 
this type of part and we had to launch very expensive production moulds to produce 
these very special light guides. During the summer of 2010, while we waited for the 
first parts to come off the production line, we finalised the luminaire down to minute 
detail and everything was ready for the prototype to be validated.
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Icecolor 500: Rock your nights

ICECOLOR 500 has a truly exceptional size to weight to  
luminosity to power consumption ratio and is fitted with  
2 modules each comprising 20 10-watt RGB-W LEDs. The 
direction of each module can be adjusted, and they can be filtered 
and controlled separately to suit all scenarios. Equipped with 
a cutting edge fanless cooling system and high-performance 
optics, ICECOLOR 500 is a versatile projector offering a 
maximum flux in excess of 10,000 lumens for a power of 400 W.  
Thanks to its high protection index (IP65), ICECOLOR 500 can 
be used indoor or outdoor and it has been equipped from the 
source with a wireless DMX receiver and delivered into its 
dedicated flight-case. It has therefore been designed for quick 
and easy set-up for the most demanding lighting designers 
and service providers. Monochrome or dual colour cyclorama 
lighting, downstage or upstage lighting, matrix effects, blinding 
and strobe-light projection in white or colours... the only 
limitation to ICECOLOR 500 is your imagination!2011 - #016 - ICECOLOR 500

I met Dimitri Vassiliu for the first time on the 30th of March 2010 with Fabian 
De Brücker, who was in charge of relations with French-speaking lighting 
designers. We talked about our brand new partnership with Golden Sea and 
the possibilities that this association opened up, particularly with regard to the 
development of automated luminaires. We talked about technology, but also 
about his role as a lighting designer, his way of working, and his desires... It 
was a very special moment that I really appreciated and that I have very fond 
memories of. After that first cordial and positive meeting, I was particularly 
optimistic and convinced that we were going to write a new chapter in our 
history…

On the 24th of November 2010, we took advantage of the Journées Techniques 
du Spectacle et de l'Evènement at the Docks de Paris to have lunch with 
Christian Lorenzi from Dushow, where we presented our project for a new  
45 mm zoom lens to equip the Wildsun 500 C and discussed the possibility of 
working together on future tours. We also took the opportunity to discuss our 
relationship with Dimitri Vassiliu, to avoid any possible conflict of interest…

We visited Dimitri at concert at the Zenith in Orléans in December of 2010 to 
show him our Icecolor 250 fixed-angle luminaire and a mock-up that would 
enable him to imagine the intensive beam of our future zoom lens currently 
under development. The aim of the visit was clearly to show him the potential 
of this new range of 45 mm lenses and to discuss a possible collaboration for 
his future tours.

2011: French touch
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01 - Dimitri Vassiliu lighting designer

02 - Adam & Eve: La seconde chance

03 - Wildsun 500 C chrome plated on stage

During our subsequent meetings, we explained our new product ideas under 
development and envisaged possible partnerships with some of them. It was 
during these discussions that he became particularly interested in the Rollapix 
100 due to its shape and originality. We worked together to finalise the product, 
and as a reward we granted him 6 months' exclusive protection for his own 
needs... It was a few months later, in September 2011, that things really got 
going with Dimitri, who had a number of interesting projects in the pipeline 
where he wanted to integrate several of our luminaires.
 
A little later, we made an appointment with Xavier Demay for a presentation of 
these new luminaires at their premises to validate their investment. Following 
the demonstration, they decided to add several of our luminaires to their stock 
for Dimitri Vassiliu's tours. It was during Julien Clerc's superb symphony tour 
that he used the Rollapix for the first time before its official release in January 
2012. For this tour, he also chose to use the Icecolor 500 and Wildsun 500 C. 
A little later, for the creation of Pascal Obispo's mega-musical « Adam & Eve » 
about « mankind's greatest love story », in addition to the luminaires already 
used on Julien Clerc's tour, and at Dimitri's request, we also created a large 
custom-made disco ball into which we integrated 16 Versapix 100 in a circular 
arc. For the occasion, Ayrton also produced a special series of 22 chrome-
plated Wildsun 500 Cs.
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Icecolor 1000: The city lights

ICECOLOR 1000 is the ultimate model in the range, it has been 
designed for large spaces giving its overall flux in excess of 
20,000 lumens, unequalled on the market, and its native 11° 
optics, this luminaire is ideal for long-range environments. Fitted 
with optional 24° to 80° holographic filters, it can also take its 
place in close-range applications with a high coverage potential. 
ICECOLOR 1000 comes fitted with two 40 10-watt RGB-W LEDs 
modules with separate controls for the eight LED matrices.  
The two modules can be filtered and the direction of each can 
be adjusted independently for greater flexibility of use. With an 
IP65 level of protection, ICECOLOR 1000 can be used indoor 
or outdoor and can be controlled remotely with the integrated 
wireless DMX receiver. Changing the town’s colours has never 
been easier. From the more saturated tones to a huge selection 
of pastel colours, the 4.7 billion possible combinations offer an 
unequalled colour palette to meet the requirements of the most 
demanding projects. 2011 - #017 - ICECOLOR 1000

Dracula at the Palais des Sports in Paris
 
While reading a report in Sono Magazine in February 2012 I discovered that Jacques 
Rouveyrollis had been the first lighting designer to use our Wildsun 500 C. He 
deployed them on Kamel Ouali's musical « Dracula, l'amour plus fort que la mort », 
which premiered on the 30th of September 2011 at the Palais des Sports in Paris. 
It was at this same Palais des Sports that, 35 years earlier, in September 1976,  
I had seen Johnny Hallyday in concert for the first time on a Parisian stage, to a full 
house, with a lighting design by the very same Jacques Rouveyrollis in his first of 
many collaborations with this immense artist.

After two years of rather complicated development, our first automated luminaire 
with zoom optics, the Wildsun 500 C, took its first steps on this legendary stage. 
We equipped the Wildsun 500 C with a brand new white LED source perfectly 
calibrated at 4000 K, giving a much warmer mix of colours, something unique at 
the time. With great anxiety I awaited the first comments from the man who, quite 
rightly, was considered the master of light...
 
In  a very positive article, Jacques Rouveyrollis explained that throughout his career 
he had always enjoyed experimenting and taking risks, and that he was delighted 
to discover the Wildsun 500 C. They performed their job very well and adapted 
dynamically to the different scenes. He admitted that lighting this musical was a 
challenge, and that he enjoyed it immensely. It was a pleasure that was shared, 
and one that was confirmed during the show, where - a rare occurrence in this 
respect - the lighting worked in tandem with the video (and the show) to create 
great atmosphere.
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Invocation of the count in relef and LEDs
 
Kamel Ouali has taken on a new legend. He has left Cleopatra to bring the famous 
Transylvanian Count to the stage, and to the dance floor, in a musical that is out 
of the ordinary: in terms of its subject matter, which is as mysterious as you could 
wish for, in terms of the richness of its sets and costumes, but also in terms of 
the new technologies used to light and animate the stage of the Palais des Sports 
in Paris, which becomes in turn a manor house, a cemetery or an asylum. Once 
again teaming up with cinematographer Jacques Rouveyrollis, the director and his 
lighting designer tried out a new kind of lighting to complement the omnipresent 
video projections, particularly in passive 3D - a real technical challenge.
 
In this monumental set and among the many levels of the stage, Jacques 
Rouveyrollis had to move away from the classicism of ballet and other plays to 
find new paths and new angles to light in order to bring the spotlights chosen in 
his kit to life.
And because this artist loves discovery, he took advantage of the advice of Cyril 
Prat, technical manager of the installation at Arpège, to integrate LED spotlights, 
giving pride of place to Wildsun 500 automated luminaires from Ayrton.
A different way of lighting, with new types of spotlights and video supports for a 
different kind of musical, promises to be a great evening... even with vampires…

02

01 - Dracula - Le ciel et l’enfer - Lola Ces

02 - Dracula - En transe… ylvanie - Gregory Deck

03 - Dracula - Mauvaise fille de bonne famille - 

Anaïs Delva

03
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When 3D, video and light come together
 
As you'll have gathered, here everyone is pulling together and 
putting their skills and tools at the service of the show. And 
what a show it is! Visually speaking, Kamel Ouali's Dracula is 
a success. The mood is right from the start, with a prologue 
opening with shadow puppets and the appearance of videos, 
delicately projected onto every conceivable surface - sets, 
tulles and even the floor - followed by the discovery of Dracula's 
manor, bathed in colour by the Ayrton LED washlights. The 
high-performance Wildsun 500 Cs demonstrate that their 
colour mixing is effective and that the Full Colour RGB-W LEDs 
used are very bright.
There's never a dull moment during the musical, which 
alternates scenes of singing and acting, as well as moments 
of pure ballet when Dracula intervenes. The Count, deprived 
of the use of speech, expresses himself by dancing, and the 
lighting accompaniments with gobos and free-form beams 
proposed by Jacques Rouveyrollis and his teams are original 
because they are far removed from the «tics » of ballet lighting.

The universe proposed by Kamel Ouali and lit by the Arpège 
and Jacques Rouveyrollis teams allows this modern-day 
Dracula, rejuvenated by a touch of 3D, to retain its mysterious 
aura. Between chiaroscuro and monochrome, the mainly 
effects and LED projectors demonstrate that they also have 
their place on stage, and are not reserved for concert stages, 
stadiums and TV studios. 

Wildsun 500 C: Born to be wild

First-born in a family of multi-purpose LED luminaires. 
WILDSUN 500 C was developed for lighting designers who 
prefer the quality and density of the emitted light. It provides the 
option to create an endless palette of rich pastels or saturated 
colours whose primary goal is colour reproduction. The white 
component of the LED, deliberately chosen at the centre of 
the spectrum 4000 K, offers a wide range of applications, 
particularly in the reproduction of warm shades. WILDSUN 500 C 
is equipped with 31 13-Watt LED module fitted with 45 mm 
high-output optics, all combined with a sophisticated and 
particularly noiseless cooling system. All these optimisations 
allow WILDSUN 500 C to generate luminous flux in excess 
of 10,000 lumens. Numerous pre-programmed effects are 
available in the internal memory, which can be combined 
with multiple reproduction modes and colour macros.  
This luminaire has been selected by numerous designers and 
directors of photography for its light quality.2011 - #018 - WILDSUN 500 C
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02

01 - Dracula - Le feu initial

02 - Julien Clerc Symphonic

Julien Clerc symphonic
 
To create the lighting design for Julien Clerc's symphonic 
tour, Dimitri Vassiliu first had to take into account the sound 
recording requirements for the 40 musicians in the symphony 
orchestra on each date of the tour. It goes without saying that 
the ventilation noise from the automated lights, picked up by 
an array of microphones, would inevitably find its way into the 
sound system.
 
The lighting designer chose to install the Wildsun 500 C Ayrton 
luminaires close to the musicians, upstage, for the quality and 
level of their white and coloured light, for their zoom range 
which allowed wide panning or close beams, and also because 
they were silent. Equipped with a brand new active cooling 
system using a phase-change heat transfer fluid, the heat was 
efficiently dissipated from the 31 15-watt RGB-W LED source. 
Dimitri Vassiliu also appreciated the LED ring management.
 
He naturally also opted for the Rollapix 100, with its tilt motor, 
a product he helped develop. The 8 individually controllable 
RGB-W LED source being cooled by natural convection using a 
special oversized heat sink.
Dimitri rigged this small, very discreet light to create a strip at 
the back of the stage, and its motorisation and zoom allowed 
it to illuminate the musicians or send powerful rays of white  

 
 
and coloured light towards the audience. The well-designed 
machine could be installed on the floor without being hampered 
by the connectors under the base and, when switched off, 
becomes almost invisible.
Four ultra-powerful and totally silent Icecolor 500s were 
mounted on the decks, each equipped with 40 15-watt RGB-W 
LED and featuring a revolutionary fanless passive cooling 
system.
 
All Ayrton luminaires use LED sources sorted for each colour, 
guaranteeing perfect homogeneity across all the luminaires. 
For the console operator, this means peace of mind and 
considerable time savings.
The only concession to ventilation noise was made by the 
lighting designer on the Vari*Lite VL 3000 Spot installed on the 
decks, away from the musicians. Unfortunately, we would have 
to wait a few more years for the arrival of LED spotlights, which 
significantly reduce noise levels in these types of luminaires 
and for this specific application…
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Adam and Eve in the garden of LEDs
 
By giving mankind a second chance to live in harmony, fraternity 
and respect for nature, Pascal Obispo was able to describe 
our world of contrasts and to convey a rich musical and 
choreographic content, mixing rock, pop and electronic music in 
his musical. Would the love of the rich blond golden boy Adam 
for the pretty poor mixed-race girl Eve save the world? In any 
case, these two, each with their own clan, required 25 artists 
to be on stage almost throughout the performance, including 
singers, dancers and even acrobats. You can imagine how 
difficult it was for lighting designer Dimitri Vassiliu to showcase 
this small world in his staging...
 
Let's start with the staging. Created by the famous Marc Fisher, 
it shows, on the left, the world of Eve, a tree with half an apple, 
and on the right, the world of Adam, the metal legs of a scorpion 
serving as a support for the other half of the apple, the two sides 
being linked by a bridge. We would like to thank Pascal Obispo 
for sharing the apple and thus the responsibility for original sin 
between Adam and Eve.

Under the divine light of Dimitri Vassiliu
 
Dimitri Vassiliu chose to reconcile modernity and nature 
by including the very latest generation of Ayrton LED 
spotlights in his lighting kit - the most environmentally-
friendly of all lighting sources. There may even have been 
one or two exclusives on this stage.

01 - Adam & Eve - Si j’étais Eve - Cylia

02 - Adam & Eve - Lovers - Sam Stoner

02

This musical, a cross between concert and theatre, was a first in Dimitri Vassiliu's 
career. The challenge was to strike a delicate balance between these two very special 
disciplines. Adam et Eve was not just a show. Alongside the multipleperformers, all 
needing to be lit, the thread of the story, delivered by the singer could not be lost. 
The audience’s gaze had to be directed to the right places at the right time, otherwise 
the thread would be lost. At the same time, the dancers could not be neglected.  
Dimitri therefore chose to work each scene like a song in this huge set without taking 
up too much space so as not to impede the movements of the singers and dancers.

Ayrton partnership
 
I met Dimitri Vassiliu for the first time in early 2010 and we discussed the possibility 
of developing specific products for his applications. A few months earlier, we 
had started to develop the A49 project, which was a small fixed luminaire with 
8 x 45 mm lenses equipped with a double zoom lens, the development of which 
had been temporarily suspended because it was not sufficiently advanced... 
When Dimitri saw it, he asked me if it would be possible to motorise it on the 
tilt axis so that it could be used quickly on future projects. Of course, we agreed 
to make a working prototype in a short space of time and we called it Rollapix.  
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Colorsun 200 S: Let the sunshine in…

COLORSUN 200 S is a versatile luminaire with innovative 
technical features and a small footprint. This new generation 
projector opens up new creative horizons due in part to its 4:1 
zoom ratio and a zoom range of 8° to 32° and to the individual 
control of its 12 LED RGB-W modules. With its optical output 
ratio of 75%, COLORSUN 200 S is able to supply a maximum 
flux of 3,500 lumens whilst only consuming 200 watts at full 
power. Matrix effects, wash lighting, beam effect, COLORSUN 
200 S provides numerous user options. Very quiet, due to its 
sophisticated cooling system, COLORSUN 200 S will find its 
niche in all the configurations where discretion is imperative. 
COLORSUN 200 S is equipped with a double yoke system 
which act as a stand floor. On the back it also boasts an 
LCD colour screen to access its internal fonctions, Powercon 
input/output and XLR 5 pin functionalities. COLORSUN 200 S 
a multi-faceted luminaire perfect for live entertainment, 
conventions and temporary events market.2011 - #019 - COLORSUN 200
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01 - Adam & Eve - Pascal Obispo and his band

02 - Adam & Eve - Making of the video clip 

« La seconde chance »

03 & 04 - Wildsun 500 C chrome plated on 

stage

05  - Custom mirror ball fitted with 16 Versapix

03

04 05

He wanted to use it on a new musical, « Adam & Eve: The Second Chance  », for 
which he wanted a discreet and elegant light that could be installed at the back of 
the stage and move on the tilt axis to direct the beams towards the audience or 
the stage. When we presented him with the prototype, he described the luminaire 
as «  a fantastic tool  » and particularly appreciated the discrete control of each 
of the sources. He also wanted to use the luminaire vertically, so we fitted it with 
removable brackets for use in any position. He also insisted on the possibility of 
using another luminaire that we hadn't planned to launch so quickly, the Versapix, 
which was a modular element with 8 beams in a 90° arc with individual control of 
each LED source, enabling customised constructions to be made. For this particular 
application, we had our factory in China make a special structure capable of housing 
16 Versapix in a faceted ball. 
For a long time, Dimitri was reticent about LEDs because he thought they were horrible. 
It's also true that a few years earlier, it was impossible to find LED source capable 
of competing with traditional lamps... Things changed in a short space of time and 
the latest Ayrton luminaires reconciled Dimitri with digital sources. With the Wildsun 
500 C, he found the whites very beautiful and the colours really rich and with depth. 
He particularly liked the pastels and the saturation level of the reds. He also liked the 
design of the luminaires, particularly the back of the Wildsun 500 C, which he described 
as superb. As the products for this show were highly visible, it was very important 
that they be aesthetically pleasing. At Dimitri Vassiliu's request, we produced a series  
of 22 chrome-plated Wildsun 500 Cs specially for this musical.

02
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Wildsun 200 S: Even wilder

The family of AYRTON LED Wash luminaires is expanding. 
WILDSUN 500, which met with huge international success, 
now has a younger sibling: the compact WÌLDSUN 200 S.  
This luminaire was mainly designed to meet the needs of the 
entertainment industry. The beam’s narrow angle, zoom speed 
rate, depth and repeatability of colours have been the subject 
of special attention and of the appropriate technical response. 
WILDSUN 200 S provides the options to create 4.29 billion 
colours and boasts a motorised linear 4:1 zoom, which allows 
for a beam angle adjustable from 8° to 32°. Fitted with 15-Watt 
LED modules equipped with 45 mm optics with very high output, 
associated with a sophisticated cooling system, it provides an 
overall luminous flux in excess of 4,200 lumens. Numerous 
pre-programmed dynamic effects are available in the internal 
memory. WÌLDSUN 200 S is the ideal luminaire for your designs, 
concerts, television sets and any other application in which the 
power/performance/volume ratio is critical.2011 - #020 - WILDSUN 200 S 

Ayrton: 10 years of innovation
 
« Innovation is the desire to always push the envelope, more than others or in 
another direction... » Yvan Péard.
 
At the beginning of 2001, when I decided to radically change my life, my first 
objective was to stop selling products made by others... My second objective 
was to only design original products... And finally my third objective was to only 
make automated luminaires for shows... I was therefore obliged to find a partner 
compatible with these three objectives and my choices were very limited... After 
the sudden failure of the partner I had chosen a few months earlier, I finally 
managed to find another route allowing me to more or less meet my objectives... 
albeit with less comfort at first, but a lot more freedom later on... And freedom 
is priceless.
 
At the end of the 90s, I was greatly inspired by the American company Color 
Kinetics, which made lamps and small fixed luminaires for decorative lighting and 
which used small 20 mW, 5 mm RGB LED source that enabled very convincing 
additive colour synthesis without the use of filters or moving parts...
Little by little, this idea took shape and we thought it would be interesting to 
develop the first motorised LED moving head on the market. In the end, this 
incredible technological breakthrough helped us a great deal, and made the 
Ayrton name known across the world and in record time. Easycolor was first a 
success in France, then quickly throughout Europe, but also in the USA, Japan, 
Singapore and Hong Kong. It appeared in entertainment, on television sets and 
in trendy venues - quite an achievement for debut product from a brand that was 
totally unknown just a few months earlier. It was then, that we decided to turn 
Ayrton into a company specialising in digital lighting.
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On the 21st of November 2011, Ayrton celebrated its tenth anniversary. In 10 years, 
Ayrton created many original luminaires such as Easycolor, Moduled, Dreampanel, 
Colorplayer, Slimled and later Arcaline, Icecolor and Wildsun, as well as the brand 
new Rollapix and Versapix... LED luminaires for entertainment and architecture all 
marked by innovation.
Who would have thought that one day the LED would offer so much more than 
a powerful discharge lamp? In the 10 years before 2011, Ayrton worked hard to 
master LEDs in all areas, starting with flux, of course - that's where we had the 
greatest scope for progress - but also colour stability, source cooling, with its many 
possibilities depending on the application, and optics - a highly complex subject 
that allows for a great deal of creativity, but which in our particular case has often 
been a source of repeated failure. And let's not forget the most important thing: the 
originality of the luminaires, which creates real competition...
We had to digest all these difficult stages and continue to believe that anything was 
possible... After 10 years, my motivation remained intact and I was convinced that 
the best was yet to come...
In 2011, Ayrton, which had registered a number of patents over the previous ten years, 
was awarded the status as an innovative company by OSEO... Our justifiable pride 
compounded by the pleasure of seeing our new luminaires adopted in 2012 by highly 
innovative lighting designers such as Dimitri Vassiliu for Pascal Obispo's new musical 
Adam et Eve and for Julien Clerc's symphony tour, Jacques Rouveyrollis on the musical 
Dracula and Jeff Ravitz for Bruce Springsteen's and the E street band world tour…

01 - Superstar in Germany with Easycolor

02 - The lighting of The Voice

03 - Dracula - Laissez-vous tenter - Ginie Line

04 - Ayrton qualifies for « The Voice » tour

04

03
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Wildsun 500 S: Born to be wild

Created to meet the entertainment industry’s needs,  
WILDSUN 500 S was designed with a narrow beam in mind,  
as well as deeper colours and increased centre beam intensity. 
In order to meet these specifications, AYRTON opted for a 
latest generation LED RGB-W module without primary optics, 
which allows the achievement of a more intense beam. Built 
into a ceramic housing that allows increased voltage, it offers 
an overall flux of 11,000 lumens. The 31 15-watt LED modules 
are cooled by three heat sinks equipped with heat-transfer 
fluids. The choice of colours was made in collaboration 
with lighting designers and was aimed at achieving more 
saturated hues. The use of a cooler white component (6700 K)  
reinforces the impression of power. The stringent selection 
criteria for the LEDs used on WILDSUN 500 S also allow for 
the greater homogeneity of luminaires. Particularly suitable 
for the creation of stage effects, it enables the individual 
control of each light-ring in expanded « Full Colour » mode.2012 - #021 - WILDSUN 500 S

A key moment in Ayrton’s history occurred when Valère Huart-
Gyors met Paul Weller from Morpheus Light at the Showtec 
exhibition in Berlin in June 2011 and presented the Wildsun 
500 C to him on our distributor's stand. Paul Weller was very 
interested in the product and immediately asked Morpheus 
to organise a demonstration in Las Vegas.
It was finally in November that Valère went to Morpheus to 
present our range. Following this very positive presentation, 
Paul Weller and Jeff Ravitz, Bruce Springsteen's long time 
lighting designer, set up a major closed-door comparison 
of the best LED wash fixtures on the market, with the aim 
of choosing the most suitable for Bruce Springsteen's 
forthcoming Wrecking Ball world tour.
They spent two days measuring and comparing the colour 
rendition, movement speeds, movement accuracies, 
brightness levels and appearance of the fixtures without us 
being able to get any information or results. Valère had a 
nail biting wait until the end of the tests to get some positive 
clues...
After this comparison and taking into account what Jeff 
Ravitz wanted, it became clear that the Wildsun 500 C, which 
was unique at the time, would be the ideal luminaire for this 
tour. The white LEDs in the Wildsun 500 C were warmer than 
most of the others in the shootput, which meant that the 
overall colour mix was also a little warmer, which Jeff Ravitz 

2012: American dream

01

liked. The diameter of the LED surface was wider, just the way 
he wanted it. This meant that the beam was bigger and the 
overall luminous flux brighter. What's more, the fades could 
be adjusted to make his sources look like incandescents, with 
very smooth dimming. The cost of the machine was also a 
decisive factor. The Wildsun 500 Cs were affordable, which 
was important because a lot of them were needed.
Following this demonstration, Morpheus Light quickly wanted 
to become our exclusive distributor for the United States and, 
little did we know, write one of the most beautiful pages in 
the history of Ayrton…
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01 - Morpheus supports Ringo Starr

02 - Bruce Springsteen on stage during his 

European tour

From Darkness to Light
 
In 2012, the Ayrton brand was completely unknown in the US and there was no 
demand for our luminaires. Morpheus, which had just become our distributor, 
immediately invested in a large rental stock to help promote the brand and get 
the name out there. Whenever a customer asked for a competing wash luminaire, 
Morpheus offered the Wildsun 500 C and very quickly, thanks to its warmer white 
LED, it became quite popular. Virtually every time a user tried it, they wanted to use 
it again... But it was the introduction of the Magicpanel 602 at Prolight+Sound in 
2013 and its immediate worldwide success that changed everything. Morpheus 
sent a few Magicpanel 602s to leading US lighting designers, and soon they started 
getting calls... « Can we get 64 of these for the Wiz Khalifa tour? », « Is it possible 
to get 12 more in time for Kelly Clarkson? ». The famous lighting designer, Leroy 
Bennett, discovered the Magicpanel 602, and specified 126 of them, immediately 
integrating them into Nine Inch Nails fabulous «  Tension Tour  ». In just a few 
months we went from being an illustrious unknown to an ultra-creative company. 
After so many difficult years, everything went so fast, it seemed unreal. I didn't 
want it to stop and that's when I realised that we had to push the boundaries a little 
more every day to keep that decisive edge. That's what we did for several years 
with the « R » (Radical) range in 2014, the « RS » (Ultra-radical) range in 2015 and 
finally the « XT » (Xtreme) range in 2016.
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The Automated Lighting Pioneer
 
It was just over a year after we started working with Morpheus Lights that I discovered 
the considerable historical importance of this company to our industry. Two years 
earlier we created the magazine AyrtonLive to highlight the magnificent achievements 
of our customers and to publicise the expertise of our technical partners. It was during 
a memorable meeting with Paul Weller, Managing Partner, and Mark Fetto, Director of 
Operations at Morpheus, that we discovered Morpheus' unique and incredible career 
path, and realised that this meeting had a decisive influence on our own story... 
 
In fact, Morpheus Lights was one of the first two American companies to work on 
making automated lighting practical in the 1980s... Morpheus had come a long way 
since it was founded as a traditional rock'n'roll company. Close to the revolutionary 
innovations of the Sillicon Valley computer industry, the founders of Morpheus 
developed their own automated lighting system that allowed all the functions of 
each luminaire to be controlled remotely. Falling costs of electronic components and 
memory made this economically viable. The rest is history...
Morpheus' advances in R&D are legendary. Morpheus was the first to develop a CMY 
colour mixing system, the first to create rotating gobos, the first to use dichroic filters 
in a CMY system and, above all, the first to offer continuously rotating luminaires, 
which would later enable Ayrton to develop a complete range of luminaires with this 
function and which enjoyed worldwide success for several years from 2013 to 2017.

02

01 - Bruce Springsteen and The E Street Band 

tour on stage

02 - The Classic Rock band Boston on tour 

with Wildsun 500 C
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Wildsun 500 K: Born to be wild

WILDSUN 500 K family is equipped with 31 LED sources and 
a motorised linear 4:1 zoom that allows a beam angle which 
is adjustable from 11° to 45°. WILDSUN 500 K is an intelligent 
white version, that combine warm and cool white LED sources 
to offer colour temperatures adjustable from 3000 K to 7000 K.  
It is suitable for users who require versatility such as rental 
companies or service providers. WILDSUN 500 K3 Based 
on sources perfectly calibrated at 3200 K, was developed 
to meet the requirements of studios that aim to reproduce 
halogen-type artificial lighting. It provides an overall luminous 
flux of 15,000 lumen for a power consumption of 450 W.  
WILDSUN 500 K7 includes the same type of source as the K3, 
but with a colour temperature calibrated at 6700 K. It achieves 
an unequalled flux of 18,000 lumens for a power consumption 
of less than 500 W. This amazing power and low consumption 
associated with the full motorisation of the luminaire make the 
WILDSUN 500 K7 a tool suitable for exhibitions.2012 - #022 - WILDSUN 500 K

Protected by Patents
 
Morpheus Lights was one of the first automated lighting 
companies in the world. Initially, there were two in the 
United States, Morpheus and Vari*Lite, later joined by the 
British company Light & Sound Design.  Due to the basic 
technology being protected by patents, for quite a long 
time, it was just these three. Morpheus was founded in 
San José, California, in Silicon Valley, by three brothers, the 
Richardsons. Initially, it was a classic rock-n-roll lighting 
company, using traditional spotlights. Then, surrounded by 
the technological revolution of the 1980s, which brought the 
cost of automated systems down to an economically feasible 
level, they devised a method of adding motors to the lights 
and controlling them using existing first-generation computer 
control consoles. At the time, everything was still controlled 
in an analogue way, which was primitive by modern lighting 
standards, but it was a significant breakthrough. After this 
initial success, they continued to invent new ways of doing 
more and more, developing a variety of technologies that they 
bundled into an integrated automated lighting system. 
They applied for a patent for their technology, as did Vari*Lite, 
for the completely separate system they had developed, 
independently of one another. The two systems were totally 
incompatible.
Each had its own control protocol and its own luminaires 
that could only work with a dedicated control console.  
The automated lights were supplied exclusively on a rental 

basis, with technicians from each company visiting the site 
to operate and maintain the equipment. These early devices 
required constant attention, and the technicians of the day 
needed a high level of technical skill to operate them. All 
three automated lighting companies used the same business 
model. If you wanted an automated light, you had to go to 
one of them. That's it... Needless to say, they did very good 
business during these years…

01
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The new age of competition begins
 
In the mid-90s, the basic US patents held by Vari*Lite and Morpheus were about to 
expire. This gave manufacturers, mainly High-End and Martin, the opportunity to enter 
the professional market with automated fixtures that were affordable and accessible 
to any lighting company. Previously, these two companies had mainly made simpler 
fixtures for discotheques, but had learned to make very, very reliable fixtures, changing 
the nature of automated lighting.
Once these patents expired, anyone could buy an automated lighting system and not 
just rent them from Vari*Lite and Morpheus... and that's what they did. As a result, the 
American market quickly grew from 3 major automated lighting companies to 3,000.  
It seemed that everyone had this type of luminaire...
At first, the people in charge of the three big companies were saying things like  
« The Studio Color isn't really as good as our fixtures. It's not as fast. It's not as bright. 
It can't do this and that... » While much of it was true, the other truth was that Studio 
Color could do many things, it was incredibly reliable and any lighting company could 
buy it, which they did in droves. Suddenly, without needing to invest in research and 
development and without needing to maintain the level of technical staff that the Big 
Three had to have, other American lighting companies could compete with these 
automated fixtures. And they did...
 
From the first day I saw Vari*Lites in action in 1981, I was immediately fascinated by 
automated luminaires with their unique movement, and what could be achieved with 
this type of luminaire... The fact that I couldn't access this technology for more than 
twenty years only added to my frustration... 
 
Before setting up Ayrton in the early 2000s, I was the distributor for High-End products 
in France for around ten years and I have wonderful memories of my « Studio Color » 
years. It was a highly reliable, original luminaire that enjoyed immense, well-deserved 
success for over a decade. It was at that precise moment that I first had the desire to 
create a sophisticated automated spotlight on a yoke, and Vari*Lite's VL3000, which 
came on to the market a little later, quickly became my obsession…

02

Paul Weller 
Managing Partner  
of Morpheus Lights

While studying film production 
at New York University, he was 
introduced to rock & roll touring 
where he worked as an assistant 
designer, console operator and in 
road management in the era prior 
to the development of automated 
lighting systems.
He continued to be involved in live 
performance technology, designing 
and building projection systems for 
the early 1980’s reincarnation of 
the legendary Joshua Light Show. 
He also designed projection control 
elements and custom projectors 
for Laurie Anderson’s United States: 
Parts I-IV at the Brooklyn Academy 
of Music. 
As the prospect of producing 
automated lighting fixtures became 
economically viable, he joined 
with two partners to found a 
company that sought to develop 
that technology. That firm, Variable-
Parameter Fixture Development, is 
now one of the owners of Morpheus 
Lights.

01 - In the mid-90s, the basic US patents were 

about to expire

02 - The American market quickly grew from 3 

major automated lighting companies to 3,000
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Continuous pan & tilt rotation
 
In the early 90s, the Morpheus-designed PCSpot™ featured continuous rotation on 
the pan axis but not the tilt axis. Morpheus designed and manufactured the slip 
ring system in-house, using copper brushes running on a circular track. It worked 
rather well, but it wasn't extremely reliable... In 2000, Morpheus began developing 
the PanaBeam™XR2 which was equipped with a 1200 W MSR arc lamp and featured 
continuous rotation on both pan & tilt axes. It quickly became the most reliable 
automated light created by Morpheus. This was mainly due to the use of modern 
slip rings connected by stationary brushes, conducting energy and data through the 
rotating axes avoiding damage to electrical wires. Friction was also eliminated and 
information passed from the base to the yoke and then from the yoke to the head. 
In most conventional automated lights, this bundle was made up of a large number 
of small conductors that twisted back and forth during the life of the projector. This 
was one of the most predictable failure points of most automated lights of this type.

Morpheus' experience with this technology was a major inspiration to Ayrton and 
was instrumental in our Creative Solution range. The first Ayrton luminaire to use 
this technology was the iconic Magicpanel 602, which launched in 2013, sold several 
thousand units and graced some of the most creative shows at the time.

01

Morpheus metamorphosis
 
It became clear that the big three companies had to change... Vari*Lite started 
selling luminaires to try and compete with High-End and Martin, eventually splitting 
into two parts, manufacturing and production rental. The manufacturing arm was 
subsequently acquired by Genlyte who were then bought by Philips. The production 
rental arm merged with PRG, which had also bought LSD. At around the same time 
Morpheus underwent a complete reorganisation.
Investors bought back the company's assets in 1999 and set about rebuilding it.  
It had been sorely neglected and lacked capital, operating on old proprietary systems 
that did not communicate with standard systems.
The company was reinvented, streamlined and expanded. The Bruce Springsteen 
tour in 1999-2000 was the first Morpheus touring system to use a DMX console - a 
Wholehog 2. Morpheus had evolved from a company that said « Our lights are the 
best. You should use them », into a company that said « The light you want, where 
you want...  » combining this approach with Morpheus' core strengths as a touring 
production company.

02
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Prolight+Sound 2012: a new era
 
For our tenth anniversary, at Prolight+Sound 2012, Ayrton returned to the origin 
of our name, a tribute to the great late Brazilian racing driver, Ayrton Senna, for 
whom I had  the greatest admiration. This message was conveyed by the authentic 
Formula 1 single-seater displayed on our stand in our corporate colours and 
highlighted by the brand new Wildsun 500 C, the flagship of the new Ayrton range. 
The race car was leased from Oreca, a racing team that regularly takes part in the 
Le Mans 24 Hours, but which also enabled talented Formula 1 drivers Jacques 
Laffitte, René Arnoux, Didier Pironi and multiple world champion Alain Prost to 
make their motorsport debuts. This was all possible through the help of my friend 
Franck Lagorce, an eclectic driver who has competed in the 24 Hours of Le Mans 
and Andros Trophy many times.
 
For the 2012 show, Ayrton completely changed our format, delivering an ambitious 
96 m2 stand on three levels with more than 190 lights in action. Every year since 
2003, our first objective at Prolight+Sound has been to present the new luminaires 
developed by Ayrton during the previous year. In 2012, for the first time in our history, 
we decided to present a coordinated active demonstration of our luminaires lasting 
around five minutes, every half hour with a lighting design by Tristan Szylobryt.  
Ten automated luminaires, including the latest innovations, were installed on 
individual display stands around the perimeter of the booth. Each stand was 
equipped with an integrated video screen displaying the luminaire's characteristics. 
At the press of a button a demonstration of the luminaire in question was launched.
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01 & 02 - Bruce Springsteen and The E Street 

Band tour on stage

03 - Morpheus PCSpot™

04 - Authentic Formula 1 single-seater 

displayed on our stand

05 - Ayrton team at Prolight+Sound 2012
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Rollapix 100: The rolling partner…

ROLLAPIX 100 is the first motorised linear LED luminaire 
fitted with a 4:1 double zoom system. This new generation 
of luminaires was designed for the entertainment industry in 
collaboration with a famous French lighting designer Dimitri 
Vassiliu. The distinctive characteristic of ROLLAPIX 100 is 
to integrate 8 independent 10-watt RGB-W LEDs teamed 
with two zoom systems, which can be controlled separately 
in order to create a multitude of diverse effects. The 
motorisation of the tilt axis allows the addition of numerous 
options to this luminaire, such as the creation of partitions, 
barriers or mobile virtual doors. The broad zoom range of 
each LED group enhances the visual effect of the appearance 
and fading of light when it materialises in the fog. Numerous 
pre-programmed dynamic effects are available in the internal 
memory. ROLLAPIX 100 is the ideal tool for the creation of 
virtual lighting décors or for showing off actual architectural 
constructions on stage.2012 - #023 - ROLLAPIX 100 

What's Up in 2012
 
Wildsun 500 was now available in five versions. Following the success of the  
Wildsun 500 C, Ayrton developed a new version, the Wildsun 500 S, to meet the 
needs of the entertainment industry with a more intense beam and deeper colours. 
The new Wildsun 500 KD is an intelligent white version, that combine warm and cool 
white LED sources to offer colour temperatures adjustable from 3000 K to 7000 K. 
Wildsun 500 K3 based on sources perfectly calibrated at 3200 K, was developed to 
meet the requirements of studios that aim to reproduce halogen-type artificial lighting. 
The Wildsun K7, with its colour temperature of 6700 K, achieved an unprecedented 
luminous flux of 18,000 lumens at a power consumption of less than 500 W.

Rollapix 100 is the first motorised linear LED luminaire fitted with a 4:1 double zoom 
system. This new generation of luminaires was designed for the entertainment industry 
in collaboration with a famous French lighting designer Dimitri Vassiliu. The distinctive 
characteristic of Rollapix 100 is to integrate 8 independent 10-watt RGB-W LEDs teamed 
with two zoom systems, which can be controlled separately in order to create a multitude 
of diverse effects. The motorisation of the tilt axis allows the addition of numerous options 
to this luminaire, such as the creation of partitions, barriers or mobile virtual doors.
 
Versapix 100 is a modular LED luminaire allowing the creation of a large variety of 
visual effects. It is made up of 8 independent 15-Watt RGB-W modules, fitted with  
45 mm optics that allow a very powerful 8° native beam. Each module is fitted with an 
active cooling system using heat transfer fluid with phase change, allowing for heavy 
use under extreme conditions. When combined with optional optical filters, the beams 
of Versapix 100 can transform into horizontal or vertical blades of light. Versapix 100 
units can be interchanged to create complex luminaires in the shape of discs, spheres, 
cylinders, fans or be installed individually in multiple architectural configurations.
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2012: Paris Motor Show
 
A lighting revolution on the Renault Stand
  
Never before had a full-colour stand been seen at a motor show, let alone one 
with a thousand LED fixtures creating a unique, fluid and innovative atmosphere.  
This was the challenge Renault set itself in 2010, when it asked Europe's top 
architectural agencies to take part in a competition, followed by a call for tenders 
from France's leading lighting suppliers and rigging providers.
 
The contract was won by the DGT agency, close to the H. Audibert workshop.  
They entrusted the lighting design of this unusual stand to Hervé. All those involved 
were therefore unfamiliar with this type of project, but decided to focus on the brand's 
specifications, which called for a total makeover aimed at creating a surprise.

No longer playing the luminous output card at all costs, the stand was totally distinct 
from its neighbors at the show, firstly in its design - flat and smooth - and secondly in 
its colors and lower lighting levels, making it cooler, both literally and figuratively. As 
part of the all-encompassing design, the ceiling of the stand was also not neglected. 
One of the key elements of this overhead lighting system was that it covered the 
stand with hundreds of brightly colored balls, a truly complete lighting design.
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01 -  A tribute to the great late Brazilian 

racing driver, Ayrton Senna

02 & 03 - The lighting revolution 

on the Renault Stand
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01 & 02 - A total redesign of the Renault 

stand and its lighting ambience

Hervé Audibert’s design
 
Three years earlier, Renault launched the project in search of an architectural firm 
capable of shaking things up and creating a new motor show concept. An Italian-
Lebanese-Japanese trio of creative young designers won the contract, in the form of 
Agence DGT. Accustomed to working with Hervé Audibert through his studio on some 
of their projects, such as the lighting for the National Museum of Estonia, Hervé was 
the natural choice for this challenge.
 
The lighting designer, curious by nature and attracted by the possibility of broadening 
his field of expertise, agreed and began designing a project with them, following very 
precise specifications. It wasn't long before the idea of an undulating landscape with 
different volumes began to take shape, and just as quickly, Hervé decided to design the 
ceiling to reflect this idea.

The genesis of the project

A total redesign of the stand and its lighting ambience
 
For his first incursion into the world of motor shows, Hervé Audibert embarked on 
an unusual technical adventure, a rather crazy dream which he carried off with great 
conviction. With 1,000 luminaires and 400 luminous spheres on a stand of over 4,000 m2, 
he created an extraordinary display, one never before seen at a motor show.
Hervé Audibert achieved incredible lighting levels, close to 15,000 lumens on some 
cars, which was dazzling - literally! He wanted to find an alternative kind of light and 
show the car differently, providing a changed perspective for the car industry, which he 
felt was too aggressive in its lighting and artistic approach.
 
He believed that access to the car would be transformed depending on how we 
represented it. With lighting we could make it either a weapon of war, or an object that 
serves to transport us. There was a whole language and vocabulary, relayed by the beat 
of the white light and the intensity of the illumination, that seemed to him inadequate 
to what the car is and above all what it should become in the cities of the future. For 
example, there was a lot of talk about electric cars on the Renault stand, so we had to 
find a new way of displaying the vehicle, something other than a powerful phallic symbol.
 
For Hervé, it was important to transform people's image. What's more, we were in Paris, 
and Renault, the symbol of France, had to show itself to be superior and stand out by 
creating an event. He took a very personal approach, starting work on the project with 
the DGT agency right from the competition phase, which lasted about a year. It was a 
completely self-funded project, with no support from Renault. He agreed to enter the 
race because the project was incredible, with this 4,000 m2 stand to equip.
 
In the end, Hervé Audibert won the competition to design not only the Paris Salon, but 
also a dozen international shows over a three-year period, and we began producing 
various prototypes. However, it was very difficult to fit into the very narrow world of 
trade show lighting, particularly with a project that broke all previous molds, everything 
that had gone before. Hervé Audibert proposed a less powerful design in terms of 
lumens, and used original colours. He was truly the troublemaker who turned the 
tables on this highly formatted type of lighting.
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Changing codes
 
When we presented the stand design to Hervé Audibert and told him it would be all 
white, he immediately suggested that we bathe the stand in colour. Colour, but with 
LEDs to modulate the light intensity and change the mood, while literally pulling the 
vehicles out of the coloured canvas by highlighting them in white. It was a technique 
he used frequently: extracting a white spot from a setting bathed in colour.
In a trade show, the halls are very high and due to the crowded floor much of the time is 
spent looking up into the empty volume above the exhibits. To counter this we needed 
a ceiling light that was above all mobile.
We came up with the idea of luminous spheres taking the shape of the ground. We 
then went back to the technical aspects of the project, namely the manufacture of the 
spheres and the landscape. We produced several lighting models, but the concept of 
the spheres and the moving light won us the contract.
The movement, colour and emphasis of the car was very important. This meant using 
lower light levels, as we were already in a dark environment, and as we were using 
colour, there was no need to use excessive lighting to highlight the cars. By using a 
reasonable amount of light, we were able to simply bring the car to life, which was 
revolutionary at a motor show.
 
The German company Light Life, which focused on large architectural installations 
and computer-aided dynamic lighting, was responsible for the programming. It was 
indeed an incredible job and again very unusual, because we had to manage 35 DMX 
universes, another first at a motor show. Everything was controlled by DMX and the 
spheres all had to be motorised and lit individually, via the Wi-Fi network. The idea was 
to reproduce a stand that undulated with the movement of the spheres. The whole 
thing had to be fluid, organic...
 
The cars were lit in cool white, perfectly calibrated at 7000 K. It had to be as cold as 
possible to extract the vehicles from the warmer background colour in a more dynamic 
and energetic way. The cars really had to stand out with that white halo, and it was with 
this coolest of whites that it worked best. They created the peaks of energy within the 
colour scheme for the overall vision and cohesion of the stand. Next, the team had 
to meet members of the Renault paint design group, who were very particular about 
matching the colours of the cars. They produced three successive prototypes covering 
an area of 200/300 m2, which proved essential later on. The first step was not to alter 
the original colour of the vehicles. The 7000 K white option suited them perfectly! If 
they hadn't liked the white and colour rendition of their vehicles, they would have had 
to switch to metal halide, and suddenly lose the option of dimming the light. With LEDs, 
they had colours to hide and make reappear with the white of the Wildsun K7. It was 
magic, all thanks to LEDs!

Technical and financial constraints

To tell the truth, Hervé had quite a few problems with this project, particularly on the 
financial front. Even though Carlos Ghosn, Renault's Managing Director, approved the 
model, the 1,000 projectors had to be installed, which obviously represented a huge 
budget. Renault's management team didn't appreciate this and ended up dragging 
their feet a bit. All this happened during the preparation phase, which began with the 
first prototype in 2010.
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01 & 02 - 1,000 ceiling liminaires

Hervé Audibert 
Lighting designer

 
Born in 1957, the lighting designer 
from Strasbourg (France) began 
his career at the National School 
of Drama in his home town, where 
he met André Diot. 20 years of 
wandering the stage from theatre 
to opera and ballet to variety 
followed.
Yearning to settle down but 
still keen to explore, he then 
founded a lighting design agency 
specialising in spaces such as 
museums, architecture or events. 
He was soon to discover the 
complexity of realising an idea 
before finally seeing the lights go 
on... After a few years learning 
his craft, he was able to break 
free of the technical constraints 
and start to use the lighting tool 
freely like a painter. Striving  
« to light an autonomous and 
holistic expression, to the point 
of trying to create a work of art », 
he now works in the H. Audibert 
workshop, at the site of the former 
Pathé studios in Joinville le Pont. 

Audibert turned the tables

When designing the new Renault stand for the 2012 Paris Motor Show, Hervé Audibert 
called on Impact Évènement to create a mock-up in a showroom in order to validate 
his concept and his choices under real height conditions. For this specific project, we 
developed a new version of our Wildsun 500 with a brand new dome-less LED source 
with a more intensive beam, a cooler colour temperature of 6700 K, deeper colours and 
an overall luminous flux 15% higher. Numerous tests were carried out on the Wildsun 
500 S to validate this new version, which perfectly met the original specifications and 
enabled Ayrton to supply a uniform set of around 1,000 luminaires. It's true that when 
you put it like that... it can irritate the competition... 
It was Hervé Audibert who chose to use the two versions of Wildsun because he felt 
that at the time the project was launched, there was no better product on the market. 
He also felt that all the manufacturers were aware of the tender and that he was 
familiar with their products. Hervé Audibert was used to working with people from 
Axente, they spoke the same language and the projectors were really efficient... A lot of 
comparisons were made and the two Wildsuns worked perfectly together...
I sincerely believe that what Hervé Audibert achieved as lighting designer for the 
Renault stand in 2012 was exemplary. He arrived in a completely new and very 
corporatist profession, and he shook up the habits and certainties of everyone 
involved. I think that, in a way, he has turned the tables. I think that from his point 
of view, it can't have been easy every day... In this case, I myself had to put up with 
certain manoeuvres by the lighting designers and Renault's historic operations team, 
who never accepted Hervé's victory. But in the end, it was NAT, Renault's historic 
service provider, who won the tender, which I can fully understand given the history. 
You should never forget that it's the service provider who buys the products, and in 
the end it's they who decide... The result was that we lost the 500 luminaires intended 
for the colour... Given our very early involvement in this project, it wasn't an easy 
moment to go through. And once again, I've adopted Nietzsche's famous phrase: 
« What doesn't kill me makes me stronger »...

For Hervé, of course, it was the end result that mattered most... He wasn't involved 
at all in drawing up the budget or the partnerships. He had enough to do with the 
technical challenge of the project...
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Versapix 100: The limit… is your imagination

VERSAPIX 100 is a modular LED luminaire allowing the 
creation of a large variety of visual effects. It is made up of 
8 independent 15-watt RGB-W modules, fitted with 45 mm 
optics that allow a very powerful 8° native beam. Each 
module is fitted with an active cooling system using heat 
transfer fluid with phase change, allowing for heavy use 
under extreme conditions. When combined with optional 
optical filters, the beams of VERSAPIX 100 can transform 
into horizontal or vertical blades of light. Each LED module 
can be controlled individually and offers a multitude of effect 
options. Numerous pre-programmed dynamic effects are 
available in the internal memory, which can be combined 
with multiple reproduction methods and colour macros. 
VERSAPIX 100 units can be interchanged to create complex 
luminaires in the shape of discs, spheres, cylinders, fans or be 
installed individually in multiple architectural configurations. 
The only limit for using VERSAPIX 100 is your imagination.2012 - #024 - VERSAPIX 100
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Bruce Springsteen at Bercy

To our great delight, the Wrecking Ball tour came to Paris Bercy for two days, 
allowing us to (re)discover a real American rock concert, the old-fashioned way. 
In a configuration where the audience surrounds the stage and the singer for total 
communion with the artist, it was an obvious pleasure to watch.

The sixty-something rock star never ceases to reinvent himself, seeking above all to 
satisfy his fans. The light show, once again created by Jeff Ravitz and the Morpheus 
teams, in turn manufacturer, supplier and technical support for the installation, had 
plenty of surprises in store for his die-hard fans as well as for our eyes, which were 
glued to the lighting rig installed in the Paris venue.

The design, always faithful to its warm whites and variations in intensity, innovated 
on this tour with the integration of Ayrton's latest creation, the Wildsun 500 C, an 
automated luminaire with a digital source replacing conventional lamp luminaires. 
This new source offered a host of advantages such as additive colour mixing for 
more saturated colours, instant colour changes and a drastic reduction in power 
consumption.

We were also lucky enough to meet the lighting team on site, from the operators to 
the lighting managers and technicians. And finally, the icing on the cake, American 
lighting designer Jeff Ravitz, who spoke to us about his choices for the tour, which 
are always in alignment with those of the artist. Jeff has won numerous awards in 
the entertainment world and is a designer to whom Bruce Springsteen has been loyal 
for almost 30 years. 
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02

01 - 03 - Bruce Springsteen and The E Street 

Band on live

03

A real American rock concert

Jeff Ravitz designed a lighting rig for a traditional American rock concert, multiplying 
the scenes with few subdued lights, favouring a constant, highly coloured and nuanced 
atmosphere, helped by the superb colours of the Wildsun, which were an integral part 
of the show. By really lighting all the artists on stage, thanks to the many spotlights and 
profiles installed in the foreground and background, a certain intimacy was created, 
enhanced by very warm ambient colour temperatures.

Between the screens, the follow spots, the other spotlights, the new LED sources 
and the old Morpheus moving heads, not forgetting the strobes that also made 
their debut on the 2012 tour, there were some 350 spotlights illuminating the Bercy 
stage that night.

So yes, we were surprised not to find ourselves in the middle of hundreds of beams and 
radical changes between songs, but we marveled at the coherence of the whole and 
the integration of new LED sources alongside the traditional Vari*Lite and Morpheus 
spotlights in the rig. The Ayrton luminaires really added value to a lighting design that 
attached as much importance to colour accuracy as to variations in white.

We had gone to see a amazing show, and we discovered a completely new way of 
working with light, one which placed the artist and his audience at the heart of the 
show and to our great delight filling a large venue like Bercy. A truly enjoyable and 
generous live show.
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01

The superb light of Jeff Ravitz

It was a Grateful Dead concert that changed Jeff Ravitz's life. 
The lighting was «  visible », unlike theatre lighting which, we 
were taught, must be «  invisible ». The show was so exciting, 
so beautiful and so expressive that he dreamed of doing 
something similar.

Jeff Ravitz believes that light is what visually reveals our world 
to us. The way it reflects off an object, whether it's a person 
or a wall, can have a powerful effect on us. It's all about form, 
balance and three-dimensionality. The way an object is sculpted 
by light can have a direct effect on our mood and psychology. 
For example, when light falls on a mountain at sunset or midday, 
we have a very different reaction, unconsciously. Our whole 
world is a painting, and it can be flat and dull, or dimensional 
and rich. As human beings, we react to that…
For Jeff Ravitz, a concert, a rock show depends on lighting, it 
helps the audience know what to look at, at any given moment. 
Just as a cinematographer helps choose whether the audience 
of a film sees a person or a whole room, and how they see them, 
for a concert, we guide people through the story of the show, of 
each song.
As lighting designers, we express ourselves through colour, 
angle, brightness and darkness, as well as through the use of 
movement and the texture of light. Our job is to emphasise the 
action and help people away from the scene to know what's 
going on. The lighting also follows the dynamics of the music and 
accentuates it to help connect the audience to the rhythm, flow, 
feel and message. We take the mood and magnify it. Lighting 

brings the music to the audience.
We all know that Bruce Springsteen could deliver an exciting 
show without lighting. Jeff uses lighting to accentuate the 
great musical moments and to visually illustrate the mood of 
his words and music. Bruce's performances and songs can be 
very dramatic and lend themselves to very theatrical lighting. 
Bruce is a fan of fine cinematography and photography, and has 
instilled in Jeff an appreciation of these art forms. So it's all about 
'revealing' Bruce and the members of the E Street Band in a way 
that depicts a 'point of view', a unique way of presenting them 
for a particular song they're playing. We use colour psychology 
to express the emotions and story of a song. We use texture 
and fragmented beams of light. And we use the angle of the 
light in a very deliberate way, sometimes to make the musicians 
look pleasant, natural and happy, and sometimes to make them 
look troubled, or angry, and so on. Finally, the music has many 
expressive accents and rhythms, which we try to play with.
Bruce Springsteen has particular requirements when it comes 
to lighting the musicians and the audience. He insists that the 
band members receive a lot of attention and care when it comes 
to lighting. They are part of the overall image of the stage, and 
even though they are sometimes more in the background when 
Bruce is doing something where he needs to be the centre of 
attention, they still need to be given the right lighting treatment. 
Bruce loves the audience, and their energy drives him to work, 
play and perform harder for them. The audience are also part 
of the show. When they're all singing with him, they need good 
lighting in the right colour for the song. The audience reacts by 
being even more receptive, and it goes back and forth between 
Bruce, the band and the audience. Of course, sometimes it's 
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02

01 - Total communion between the performer 

and his audience: a true moment of pure 

American rock

02 - The Morpheus technical lighting crew 

headed by Todd Ricci (right). Valère Huart-

Gyors, in charge of export sales at Ayrton  

(second from left)

Wildsun 500 C, the obvious choice
 
Morpheus Lights helped Jeff Ravitz choose a fixture by organising a comprehensive 
comparative demonstration of all the best automated LED lights. They spent two days 
measuring and comparing colours, appearance, speed and smoothness of movement, 
as well as brightness levels.
In the end, Jeff became a big fan of Ayrton's Wildsun 500 C. He thought it was a very 
good light, a great light. He wanted to explore the use of a high quality automated LED 
washlights to replace the classic lamp fixtures which were fitted with tungsten lamps. 
Bruce liked the warm, natural colour tungsten provided which is why Jeff wanted an 
LED fixture that would provide a similar base of colour balance. At the time many of 
the LED fixtures also had a smaller front face than their tungsten counterparts and Jeff 
wanted a slightly larger LED luminaire to give a sense of grandeur to the overall look 
of the lighting system. Wildsun 500 C also delivered pure and bright colours, smooth 
dimming in intensity which was designed to perform as well as that of an incandescent 
luminaire a wide beam angle of 45 degrees, enabling it to cover a large area. 
 
During the show, Jeff often changed the zoom of the lights, depending on the needs 
of a particular sequence although he favoured a medium beam angle, for most of the 
looks. He used the Wildsun 500 C to provide a base layer of colour and mood for all 
the lighting on stage, making a very strong colour statement, across the entire canvas, 
with the ability to change quickly depending on the music or mood. Wildsun 500 C 
created the soft textures that Jeff used as a counterpoint to the more defined edges of 
the spot and profile luminaires. 

important for them to be in the dark so that only Bruce and the band are visible.
Bruce himself, when he's not doing something particularly dramatic, likes to be seen 
well on the screens and by the audience. Jeff works hard to make sure that the lighting 
angles are as flattering as possible, of course, so that he looks his best. But he doesn't 
like to look 'flat', meaning he likes the lighting to create interesting shadows on his 
face and body. We also make sure that Bruce gets good light from behind, so that he 
appears in full light and doesn't blend in with the background.
Jeff says that Bruce likes all colours and he trusts me and my team to choose the best 
colours for each moment of each song. But sometimes he has a very specific idea of 
the colour of a song and we're happy to go along with that. 

Jeff Ravitz 
Lighting designer

I’ve been designing lighting 
professionally since the early 
1970s when I got out of college. 
I grew up close to New York City 
and loved Broadway shows.  
I attended and graduated from 
Northwestern University, near 
Chicago. I received a degree in 
theatre and I would have been 
happy to do anything in that field.
One of my original friends in 
the business, from my first 
job, recommended me for the 
Springsteen job in 1984. I’ve 
been with Bruce since the Born 
In The USA tour, and it’s been 
transformational on so many 
levels.
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VELOCE PROFILE
AYRTON continues its revolution with VELOCE PROFILE, 
the second luminaire in the ULTIMATE range.

VELOCE PROFILE is featuring an all-new, ultra-compact 
850 W high-efficiency LED module calibrated at 6500 K, 
providing a luminous flux of over 42,000 lumens, i.e. an 
efficiency ratio 20% higher than that of a conventional 
module. VELOCE PROFILE is the perfect counterpart to 
RIVALE, from which it takes many of its features… It has 
been developed for mixed indoor and outdoor use, including 
in salty environments. 
With a weight of just 38 kg, a 100% aluminium body and 
no use of unstable special alloys, AYRTON has achieved an 
incredible performance for its brand new VELOCE PROFILE. 

With optimum positioning on the black body for perfect 
light neutrality and an all-new high-definition progressive 
CMY colour mixing system, the ULTIMATE range achieves 
a very high level of refinement. 
An extended progressive CTO allows precise adjustment 
of the colour temperature from 2700 K to 6500 K.  
The proprietary 13-lens optical system offers a 
zoom ratio of 13:1 and a range of use from 4° to 52°.  
Equipped with a 180 mm front lens, VELOCE PROFILE 
gives an ultra-intensive 4° beam very similar to the 
brand's famous « LT » versions.

Frontal lens
180 mm

Zoom range 
4° to 52°

Record light output 
42,000 lumens
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Frontal lens 250 mm

Zoom range 0,6° to 15°

Lux 2,728,000 at 10 m

Following the global success of COBRA, which has sold 
several thousand units worldwide, AYRTON presents MAMBA, 
a brand new concept in multi-purpose luminaires featuring a 
laser source twice as powerful as the COBRA and capable of 
producing a host of new, breathtakingly spectacular effects.
MAMBA boasts unrivalled graphics capability, with 20 engines 
specially dedicated to creating effects, so you can multiply 
the number of possible combinations. MAMBA offers a vast 
choice of 92 fixed and rotating metal gobos on two wheels, 
specifically designed to sculpt light in beam mode, and includes 
an animation wheel. These gobos can be combined with two 

palettes of 4 individual, combinable rotating prisms to create 
a multitude of volumetric effects. Two light and heavy frost 
filters complete the graphics tool palette. MAMBA features a 
highly innovative colour section including a high-definition CMY 
mixing system and an instant-access multi-position wheel 
equipped with 6 correction filters, 21 complementary colour 
filters and a progressive CTO on two concentric circles. Equally 
at home indoor or outdoor, MAMBA has been developed as 
a versatile luminaire that incorporates all the waterproofing 
functions while retaining total accessibility and an incredible 
weight of just 42 kg.

Boasts unrivalled graphics capability.

MAMBA
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ULTIMATE 1 SERIES ULTIMATE 3 SERIES ULTIMATE 6 SERIES CLASSICAL IP65 9 SERIES

STRADALE PROFILE RIVALE PROFILE RIVALE WASH VELOCE PROFILE VELOCE WASH DOMINO DOMINO WASH
LT PROFILE S ST TC

Optics

Optic Size / Diameter 140 mm front lens 160 mm front lens 170 mm Fresnel front lens 180 mm front lens 190 mm Fresnel front lens 225 mm front lens 178 mm front lens 210 mm Fresnel front lens

Beam Aperture 4° to 52° 4° to 52° 4° to 57° 4° to 52° 4° to 57° 3.5° to 53° 6.0° to 60° 6.2° to 75°

Zoom Elements / Range 13-elements / 13:1 13-elements / 13:1 12-elements / 14:1 13-elements / 13:1 12-elements / 14:1 13-elements / 15:1 13-elements / 10:1 13-elemenets / 12:1

Light Source

Architecture White Light Engine White Light Engine White Light Engine White Light Engine White Light Engine White Light Engine White Light Engine

Light Engine Power 290 W 430 W 430 W 850 W 850 W 1,000 W 1,000 W

Light Engine Output (lm) 25,000 35,000 35,000 58,000 58,000 75,000 80,000 68,000 49,000

Light Engine Colour Temperature (K) 7400 7400 7400 7500 7500 8200 - - -

Luminaire Output (lm) 18,000 30,000 30,000 42,000 42,000 51,000 52,000 45,000 33,900

Luminaire Colour Temperature (K) 6500 6500 6500 6500 6500 6700 7000 7000 5800 6000

Native Colour Rendering Index >70 >70 >70 >70 >70 >70 >70 >70 >80 >95

Movement

Rotation Type / Range Infinite pan & tilt Infinite pan & tilt Infinite pan & tilt Infinite pan & tilt Infinite pan & tilt Pan 540° - Tilt 263° Pan 540° - Tilt 270°

Colours

Colour Mixing CMY + CTO + CRI CMY + CTO + CRI CMY + CTO + CRI CMY + CTO + CRI CMY + CTO + CRI CMY + CTO + CTB + CTP CMY + CTO + CTB + CTP

Fixed Colours (number/wheel) 7 Colours / 1 Wheel 7 Colours / 1 Wheel 7 Colours / 1 Wheel 7 Colours / 1 Wheel 7 Colours / 1 Wheel 6 Colours / 1 Wheel 6 Colours / 1 Wheel

Gobos/Effects

Fixed Gobos (number/wheel) 9 Gobos / 1 Wheel 9 Gobos / 1 Wheel No No No No No

Rotating Gobos (number/wheel) 7 Gobos / 1 Wheel 7 Gobos / 1 Wheel 7 Gobos / 1 Wheel 14 Gobos / 2 Wheels 7 Gobos / 1 Wheel 14 Gobos / 2 Wheels 7 Gobos / 1 Wheel

Gobo type / Size (mm) / Image (mm) HD Glass / 18 / 13 HD Glass / 25.5 / 18 HD Glass / 25.2 / 18 HD Glass / 25 / 20 HD Glass / 25 / 20 HD Glass / 30 / 25 HD Glass / 30 /25

4 blades Framing System 4 focal planes / Integral 4 focal planes / Integral 4 focal planes / Integral 4 focal planes / Integral 4 focal planes / Integral 4 focal planes / Integral 4 focal planes / Integral

Graphic Animation Wheel (type) 1 Monochromatic 1 Monochromatic 1 Colour 1 Monochromatic 1 Colour 1 Colour / 1 Monochromatic 1 colour

Rotating Effect 2 combinable prisms 2 combinable prisms 1 beam shaper 2 combinable prisms 1 beam shaper 1 circular & 1 linear Prism -

Frost filter 1 light & 1 heavy Frost 1 light & 1 heavy Frost Variable linear frost 1 light & 1 heavy Frost Variable linear frost 1 light & 1 heavy Frost Variable linear frost

Iris Diaphragme Yes Yes Yes Yes Yes Yes Yes

Hardware Features

Menu Buttons For Setting Functions 5 menu buttons 5 menu buttons 5 menu buttons 5 menu buttons 5 menu buttons 5 menu buttons 5 menu buttons

Integrated Wireless Receiver LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo

Input/Output Data Connector IP65 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65  XLR-5

Input/Output Ethernet Connector IP65 RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45

Power Connector IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In IP65 powerCON TRUE1 Top In IP65 powerCON TRUE1 Top In IP65 powerCON TRUE1 Top In

Control

Data Protocol DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM

Ethernet Protocol ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN

Channel Control 42 to 65 42 to 65 60 67 60 44 to 70 44 to 66 37 to 61

Electronic Power Supply

Range 100 to 240 Volts 100 to 240 Volts 100 to 240 Volts 100 to 240 Volts 100 to 240 Volts 120 to 240 Volts 120 to 240 Volts

Power Consumption Maximum 550 W 700 W 700 W 1,000 W 1,000 W 1,600 W 1,600 W

Dimensions & Weights

Luminaire Dimensions (mm) 308 x 548 x 271 360 x 675 x 315 360 x 675 x 315 403 x 757 x 365 403 x 757 x 365 490 x 884 x 330 490 x 841 x 330 490 x 821 x 330

Flight-case Foam Dimensions (mm) TBD 485 x 560 x 565 485 x 560 x 565 680 x 640 x 500 680 x 640 x 500 765 x 665 x 555 715 x 665 x 555 715 x 665 x 555

Weight (kg) TBD 30.8 30 38 TBD 60 52 52

Product Code

Standard Colour TBD 012321 012341 012521 012541 012670 012640 012880 012883 012885
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ULTIMATE 1 SERIES ULTIMATE 3 SERIES ULTIMATE 6 SERIES CLASSICAL IP65 9 SERIES

STRADALE PROFILE RIVALE PROFILE RIVALE WASH VELOCE PROFILE VELOCE WASH DOMINO DOMINO WASH
LT PROFILE S ST TC

Optics

Optic Size / Diameter 140 mm front lens 160 mm front lens 170 mm Fresnel front lens 180 mm front lens 190 mm Fresnel front lens 225 mm front lens 178 mm front lens 210 mm Fresnel front lens

Beam Aperture 4° to 52° 4° to 52° 4° to 57° 4° to 52° 4° to 57° 3.5° to 53° 6.0° to 60° 6.2° to 75°

Zoom Elements / Range 13-elements / 13:1 13-elements / 13:1 12-elements / 14:1 13-elements / 13:1 12-elements / 14:1 13-elements / 15:1 13-elements / 10:1 13-elemenets / 12:1

Light Source

Architecture White Light Engine White Light Engine White Light Engine White Light Engine White Light Engine White Light Engine White Light Engine

Light Engine Power 290 W 430 W 430 W 850 W 850 W 1,000 W 1,000 W

Light Engine Output (lm) 25,000 35,000 35,000 58,000 58,000 75,000 80,000 68,000 49,000

Light Engine Colour Temperature (K) 7400 7400 7400 7500 7500 8200 - - -

Luminaire Output (lm) 18,000 30,000 30,000 42,000 42,000 51,000 52,000 45,000 33,900

Luminaire Colour Temperature (K) 6500 6500 6500 6500 6500 6700 7000 7000 5800 6000

Native Colour Rendering Index >70 >70 >70 >70 >70 >70 >70 >70 >80 >95

Movement

Rotation Type / Range Infinite pan & tilt Infinite pan & tilt Infinite pan & tilt Infinite pan & tilt Infinite pan & tilt Pan 540° - Tilt 263° Pan 540° - Tilt 270°

Colours

Colour Mixing CMY + CTO + CRI CMY + CTO + CRI CMY + CTO + CRI CMY + CTO + CRI CMY + CTO + CRI CMY + CTO + CTB + CTP CMY + CTO + CTB + CTP

Fixed Colours (number/wheel) 7 Colours / 1 Wheel 7 Colours / 1 Wheel 7 Colours / 1 Wheel 7 Colours / 1 Wheel 7 Colours / 1 Wheel 6 Colours / 1 Wheel 6 Colours / 1 Wheel

Gobos/Effects

Fixed Gobos (number/wheel) 9 Gobos / 1 Wheel 9 Gobos / 1 Wheel No No No No No

Rotating Gobos (number/wheel) 7 Gobos / 1 Wheel 7 Gobos / 1 Wheel 7 Gobos / 1 Wheel 14 Gobos / 2 Wheels 7 Gobos / 1 Wheel 14 Gobos / 2 Wheels 7 Gobos / 1 Wheel

Gobo type / Size (mm) / Image (mm) HD Glass / 18 / 13 HD Glass / 25.5 / 18 HD Glass / 25.2 / 18 HD Glass / 25 / 20 HD Glass / 25 / 20 HD Glass / 30 / 25 HD Glass / 30 /25

4 blades Framing System 4 focal planes / Integral 4 focal planes / Integral 4 focal planes / Integral 4 focal planes / Integral 4 focal planes / Integral 4 focal planes / Integral 4 focal planes / Integral

Graphic Animation Wheel (type) 1 Monochromatic 1 Monochromatic 1 Colour 1 Monochromatic 1 Colour 1 Colour / 1 Monochromatic 1 colour

Rotating Effect 2 combinable prisms 2 combinable prisms 1 beam shaper 2 combinable prisms 1 beam shaper 1 circular & 1 linear Prism -

Frost filter 1 light & 1 heavy Frost 1 light & 1 heavy Frost Variable linear frost 1 light & 1 heavy Frost Variable linear frost 1 light & 1 heavy Frost Variable linear frost

Iris Diaphragme Yes Yes Yes Yes Yes Yes Yes

Hardware Features

Menu Buttons For Setting Functions 5 menu buttons 5 menu buttons 5 menu buttons 5 menu buttons 5 menu buttons 5 menu buttons 5 menu buttons

Integrated Wireless Receiver LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo

Input/Output Data Connector IP65 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65  XLR-5

Input/Output Ethernet Connector IP65 RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45

Power Connector IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In IP65 powerCON TRUE1 Top In IP65 powerCON TRUE1 Top In IP65 powerCON TRUE1 Top In

Control

Data Protocol DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM

Ethernet Protocol ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN

Channel Control 42 to 65 42 to 65 60 67 60 44 to 70 44 to 66 37 to 61

Electronic Power Supply

Range 100 to 240 Volts 100 to 240 Volts 100 to 240 Volts 100 to 240 Volts 100 to 240 Volts 120 to 240 Volts 120 to 240 Volts

Power Consumption Maximum 550 W 700 W 700 W 1,000 W 1,000 W 1,600 W 1,600 W

Dimensions & Weights

Luminaire Dimensions (mm) 308 x 548 x 271 360 x 675 x 315 360 x 675 x 315 403 x 757 x 365 403 x 757 x 365 490 x 884 x 330 490 x 841 x 330 490 x 821 x 330

Flight-case Foam Dimensions (mm) TBD 485 x 560 x 565 485 x 560 x 565 680 x 640 x 500 680 x 640 x 500 765 x 665 x 555 715 x 665 x 555 715 x 665 x 555

Weight (kg) TBD 30.8 30 38 TBD 60 52 52

Product Code

Standard Colour TBD 012321 012341 012521 012541 012670 012640 012880 012883 012885
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LIGHT-ON #04

MULTI-SOURCE IP65 6 SERIES MULTI-SOURCE 9 SERIES LASER SOURCE IP65 CREATIVE SOLUTION LASER SOURCE IP65 3 SERIES LASER SOURCE IP65 6 SERIES

NANDO 502 WASH ARGO 6 WILDSUN K9 WASH KYALAMI COBRA COBRA² MAMBA
FX WASH

Optics

Optic Size / Diameter 12 x truncated 70 mm lenses 19 x truncated 50 mm lenses 217 x 20 mm silicon lenses 126 mm front lens 170 mm front lens 170 mm front lens 250 mm front lens

Beam Aperture 3.5° to 53° 4° to 56° 10° to 60° 1° 0.6° to 23° 0.6° to 23° 0.6° to 15°

Zoom Elements / Range 2-elements / 15:1 2-elements / 14:1 1-element / 6:1 3-elements 13-elements / 38:1 13-elements / 38:1 13-elements / 25:1

Light Source

Architecture Multi-chip LED Multi-chip LED Mono-chip white LED Laser phosphor Laser phosphor Laser phosphor Laser phosphor

Light Engine Power 40 W / 12 40 W / 19 5 W / 217 100 W 260 W 260 W 500 W

Light Engine Output (lm) 14,400 19,000 - - - - -

Light Engine Colour Temperature (K) - - 5700 - - - -

Luminaire Output (lm) 10,000 13,000 63,000 400,000 lux at 10 m 1,544,000 lux at 10 m 1,544,000 lux at 10 m 2,728,000 lux at 10 m

Luminaire Colour Temperature (K) - - 5700 9000 6500 6500 6500

Native Colour Rendering Index >86 >86 >92 >70 >65 >65 >65

Movement

Rotation Type / Range Pan 540° - Tilt 270° Infinite pan & tilt Pan 540° - Tilt 270° Pan 540° - Tilt 270° Infinite pan & tilt Infinite pan & tilt Infinite pan & tilt Infinite pan & tilt

Colours

Colour Mixing RGB-L RGB-W White CMY CMY + CTO CMY + CTO CMY + CTO

Fixed Colours (number/wheel) 4.29 billion 4.29 billion - 22 colours / 1 wheel 27 colours / 1 wheel 27 colours / 1 wheel 27 colours / 1 wheel

Gobos/Effects

Fixed Gobos (number/wheel) Internal chase patterns Internal chase patterns Internal chase patterns 29 gobos / 1 wheel 80 gobos / 1 wheel 80 gobos / 1 wheel 80 gobos / 1 wheel

Rotating Gobos (number/wheel) - - - - 12 gobos / 1 Wheel 12 gobos / 1 Wheel 12 gobos / 1 Wheel

Gobo type / Size (mm) / Image (mm) - - - Metal / 3 Metal / 6.9 / 4 Metal / 6.9 / 4 Metal / 6.9 / 4

4 blades Framing System - - - No No No No

Graphic Animation Wheel (type) - - - No Yes / Continuous Yes / Continuous Yes / Continuous

Rotating Effect - - - 2 combinable prisms 8 combinable prisms / 2 Wheels 8 combinable prisms / 2 Wheels 8 combinable prisms / 2 Wheels

Frost filter - - - 1 light & 1 heavy Frost 1 light & 1 heavy Frost 1 light & 1 heavy Frost 1 light & 1 heavy Frost

Iris Diaphragme - - - Beam reducer Beam reducer Beam reducer Beam reducer

Hardware Features

Menu Buttons For Setting Functions 5 menu buttons 5 menu buttons Cliking jog wheel 5 menu buttons 5 menu buttons 5 menu buttons 5 menu buttons

Integrated Wireless Receiver LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo - LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo

Input/Output Data Connector IP65 XLR-5 IP65 XLR-5 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65 XLR-5

Input/Output Ethernet Connector IP65 RJ45 IP65 RJ45 etherCON RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45

Power Connector IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In / Out powerCON TRUE1 Top In IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In

Control

Data Protocol DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM

Ethernet Protocol ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN

Channel Control 26 to 86 26 to 127 26 to 67 14 to 30 33 35 to 45 35 to 45 39 to 49

Electronic Power Supply

Range 100 to 240 Volts 120 to 240 Volts 120 to 240 Volts 100 to 240 Volts 100 to 240 Volts 100 to 240 Volts 120 to 240 Volts

Power Consumption Maximum 550 W 950 W 1,500 W 200 W 480 W 480 W 700 W

Dimensions & Weights

Luminaire Dimensions (mm) 342 x 467 x 268 436 x 536 x 280 530 x 625 x 280 265 x 430 x 265 415 x 660 x 280 360 x 676 x 316 404 x 747 x 368

Flight-case Foam Dimensions (mm) 395 x 480 x 335 485 x 560 x 350 - 580 x 611 x 345 320 x 460 x 320 485 x 565 x 560 490 x 645 x 565 TBD

Weight (kg) 14.5 23.2 26.9 14.5 33 30.7 42

Product Code

Standard Colour 013420 019650 019640 013940 014042 014170 014175 014570
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Essential

MULTI-SOURCE IP65 6 SERIES MULTI-SOURCE 9 SERIES LASER SOURCE IP65 CREATIVE SOLUTION LASER SOURCE IP65 3 SERIES LASER SOURCE IP65 6 SERIES

NANDO 502 WASH ARGO 6 WILDSUN K9 WASH KYALAMI COBRA COBRA² MAMBA
FX WASH

Optics

Optic Size / Diameter 12 x truncated 70 mm lenses 19 x truncated 50 mm lenses 217 x 20 mm silicon lenses 126 mm front lens 170 mm front lens 170 mm front lens 250 mm front lens

Beam Aperture 3.5° to 53° 4° to 56° 10° to 60° 1° 0.6° to 23° 0.6° to 23° 0.6° to 15°

Zoom Elements / Range 2-elements / 15:1 2-elements / 14:1 1-element / 6:1 3-elements 13-elements / 38:1 13-elements / 38:1 13-elements / 25:1

Light Source

Architecture Multi-chip LED Multi-chip LED Mono-chip white LED Laser phosphor Laser phosphor Laser phosphor Laser phosphor

Light Engine Power 40 W / 12 40 W / 19 5 W / 217 100 W 260 W 260 W 500 W

Light Engine Output (lm) 14,400 19,000 - - - - -

Light Engine Colour Temperature (K) - - 5700 - - - -

Luminaire Output (lm) 10,000 13,000 63,000 400,000 lux at 10 m 1,544,000 lux at 10 m 1,544,000 lux at 10 m 2,728,000 lux at 10 m

Luminaire Colour Temperature (K) - - 5700 9000 6500 6500 6500

Native Colour Rendering Index >86 >86 >92 >70 >65 >65 >65

Movement

Rotation Type / Range Pan 540° - Tilt 270° Infinite pan & tilt Pan 540° - Tilt 270° Pan 540° - Tilt 270° Infinite pan & tilt Infinite pan & tilt Infinite pan & tilt Infinite pan & tilt

Colours

Colour Mixing RGB-L RGB-W White CMY CMY + CTO CMY + CTO CMY + CTO

Fixed Colours (number/wheel) 4.29 billion 4.29 billion - 22 colours / 1 wheel 27 colours / 1 wheel 27 colours / 1 wheel 27 colours / 1 wheel

Gobos/Effects

Fixed Gobos (number/wheel) Internal chase patterns Internal chase patterns Internal chase patterns 29 gobos / 1 wheel 80 gobos / 1 wheel 80 gobos / 1 wheel 80 gobos / 1 wheel

Rotating Gobos (number/wheel) - - - - 12 gobos / 1 Wheel 12 gobos / 1 Wheel 12 gobos / 1 Wheel

Gobo type / Size (mm) / Image (mm) - - - Metal / 3 Metal / 6.9 / 4 Metal / 6.9 / 4 Metal / 6.9 / 4

4 blades Framing System - - - No No No No

Graphic Animation Wheel (type) - - - No Yes / Continuous Yes / Continuous Yes / Continuous

Rotating Effect - - - 2 combinable prisms 8 combinable prisms / 2 Wheels 8 combinable prisms / 2 Wheels 8 combinable prisms / 2 Wheels

Frost filter - - - 1 light & 1 heavy Frost 1 light & 1 heavy Frost 1 light & 1 heavy Frost 1 light & 1 heavy Frost

Iris Diaphragme - - - Beam reducer Beam reducer Beam reducer Beam reducer

Hardware Features

Menu Buttons For Setting Functions 5 menu buttons 5 menu buttons Cliking jog wheel 5 menu buttons 5 menu buttons 5 menu buttons 5 menu buttons

Integrated Wireless Receiver LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo - LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo LumenRadio™ CRMX TiMo

Input/Output Data Connector IP65 XLR-5 IP65 XLR-5 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65 XLR-5 IP65 XLR-5

Input/Output Ethernet Connector IP65 RJ45 IP65 RJ45 etherCON RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45 IP65 RJ45

Power Connector IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In / Out powerCON TRUE1 Top In IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In IP65 powerCON TRUE1 Top In / Out IP65 powerCON TRUE1 Top In

Control

Data Protocol DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM DMX 512 - RDM

Ethernet Protocol ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN ArtNet™ - sACN

Channel Control 26 to 86 26 to 127 26 to 67 14 to 30 33 35 to 45 35 to 45 39 to 49

Electronic Power Supply

Range 100 to 240 Volts 120 to 240 Volts 120 to 240 Volts 100 to 240 Volts 100 to 240 Volts 100 to 240 Volts 120 to 240 Volts

Power Consumption Maximum 550 W 950 W 1,500 W 200 W 480 W 480 W 700 W

Dimensions & Weights

Luminaire Dimensions (mm) 342 x 467 x 268 436 x 536 x 280 530 x 625 x 280 265 x 430 x 265 415 x 660 x 280 360 x 676 x 316 404 x 747 x 368

Flight-case Foam Dimensions (mm) 395 x 480 x 335 485 x 560 x 350 - 580 x 611 x 345 320 x 460 x 320 485 x 565 x 560 490 x 645 x 565 TBD

Weight (kg) 14.5 23.2 26.9 14.5 33 30.7 42

Product Code

Standard Colour 013420 019650 019640 013940 014042 014170 014175 014570
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3 Series - Source

430 W - 6500 K
Beam Aperture

4° to 52°
IP Rating

IP65
Frontal Lens

160 mm
Weight

30.8 kg
Lumens

30,000

the ultimate revolution

RIVALE PROFILE is the first ultra-equipped luminaire in 
AYRTON’s brand new ‘ULTIMATE’ series, all models being 
perfectly homothetic and sharing common features, 
delivering previously unimaginable weight to output ratios.

Developed for mixed use indoor and outdoor, and in 
all conditions, RIVALE PROFILE, with its unique visual 
signature, is unparalleled on the market.

Weight determines performance, and RIVALE PROFILE 
weighs only 30.8 kilos.

To allow you more creativity and freedom in your 
lighting design, RIVALE PROFILE has been provided with 
continuous rotation of the pan and tilt movement.

RIVALE PROFILE, a unique projector that boasts 
performance, creativity, subtlety and power, is the most 
versatile fixture created by AYRTON to date.

A truly innovative luminaire with no equivalent on the 
market…

RIVALE PROFILE

www.ayrton .eu
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